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PREFACE. 


lise Clouds is in its real aim a companion play to the Frogs 

Like the latter, it is directed against what Aristophanes 
regarded as the curse of Athens, the growing spirit of subtle dis- 
quisition and innovating scepticism. This scepticism was not 
confined to philosophy, but invaded religion, politics, art, and the 
whole life of Athens. Men were growing, discontented, as it seemed 
to Aristophanes, not merely with the barbarisms of the past, but 
with the whole framework of traditions and institutions, built up 
by the noble, simple, reverent wisdom of their ancestors, The new 
ideal was only subtlety and cleverness, which at the best was 
barren folly, and at the worst was ruin. To argue, to doubt, to 
disbelieve, to destroy, seemed the only aim of the rising generation. 
It was, therefore, the first and clearest duty of a patriot, by every 
effort in his power, to arrest the set of this disastrous current. 


As this influence (in his view so pernicious) had penetrated 
many departments of life, so it offered many points of attack. 
In the Frogs it was the subtle philosophical poetry of Euripides, 
alike devoid of real inspiration and fatal to truth and virtue, 
which Aristophanes contrasted with the simple and pure sub- 
limity of Aeschylus. In the Clouds he attacks no longer the 
poets, but the teachers. 


The instruction of youth at Athens had fallen into the hands of 
a class of persons called Sophists, of whom Socrates was the greatest. 
By their fertile activity of mind, and their close analysis of existing 
ideas ana opinions, they became, if not the founders, at least the 
most prominent and effective promoters, of philosophy; and to the 
stimulus which they gave to thought is partly due that era of intel- 
lectual exuberance which culminated in Plato and Aristotle. 
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As may be conceived, this new state of things was not without 
its bad side. To frequent the schools of the Sophists became the 
rage among the young men of Athens; and while the sensible 
‘night become eager students, others too often imitated only the 
extravagances of their masters. The vain found a cheap satisfaction 
in deriding the received opinions of their elders; and the greater 
the reverence and tenacity with which those opinions were held, the 
easier and the more attractive was the amusement of attacking 
them. Further, of the teachers themselves, among many able and 
earnest enquirers, there were certainly, in so successful a calling, 
many superficial sciolists, and not a few impostors. 


All this was the bitterest gall to Aristophanes. Conservative in 
every fibre, he might, in spite of his shrewdness, overlook the real 
intellectual impulse of the time. But it was enough to put him 
into a frenzy, to see his religious and political beliefs, and all the 
institutions which he held dear, attacked, with an, ignorant self- 
confidence and a swagger of shallow logic, by youths in their teens 
whose intelligence was beneath contempt. In this play, accordingly, 
he brings all his unrivalled powers of ridicule to bear upon the 
whole profession of Sophists, with Socrates at their head. 


Nor can it be doubted that, to a foe so able and determined, they 
offered many a handle for virulent and unscrupulous derision. Their 
uncouth dress, their awkward and abstracted demeanour, their 
extraordinary logical quibbles, were in themselves often ridiculous ; 
while their strange beliefs and non-beliefs could be easily presented 
in a light no less absurd to a promiscuous and unsympathizing 
audience. 


That the derision was unscrupulous is however equally certain. 
The picture here presented is a ludicrous travestie even of the 
ordinary kind of Sophist: As a portrait of the better sort, it ie 
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nothing short of a deliberate slander. Of Socrates himself, the 
noblest and most gifted man of all antiquity, it is clear that the 
poet had not the faintest shadow of an appreciation. On the occa- 
sion of the first production of the play, Aristophanes obtained only 
the third prize; and this fact, while partly an evidence of the great 
merit of Cratinus and Ameipsias, who defeated him, is doubtless 
partly to be accounted for by the resentment of the Athenians at 
the injustice of the Clouds. 


An ancient tradition records that Socrates himself was present 
when this comedy was acted; and that he witnessed the whole 
representation with the utmost good humour and amusement. 
Whether this story be true or not, it shews at least how thoroughly 
those who related it believed the great philosopher to be superior 
to any feelings of private vanity or personal pique, at this laughable 
but scurrilous caricature of himself and his brother Sophists. 

The play was acted at the great Dionysiac festival, in March, 
B.c. 423. HH was the ninth year of the Peloponnesian War, one 
year after the battle of Delium, and two after the capture of 
Sphacteria. . 


The plot is as follows. 


Strepsiades, an industrious Athenian farmer, has married a lady 
of high rank and expensive tastes. ‘The son of this union, Pheidip- 
pides, inheriting his mother’s disposition, has squandered his father’s 
property on horses. Hearing of the logical skill displayed by the 
pupils of Socrates, Strepsiades desires his son to be taught by him, 
that he may be able to outwit his creditors. The son refuses. After 
some hesitation, the father resolves, old as he is, to go himself. 
Though not an apt scholar, he learns enough strange novelties tc 
astonish his son, and with some difficulty induces him also to repair 
to the school. The result is as painful as it is unexpected. Phei- 
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dippides not only learns to cheat his creditors, but atso fo beat his 
father, an operation which he proves, to the silencing if not the 
satisfaction of all parties, to be just. 


Strepsiades, in rage and despair, suddenly resolves on revenge. 
With axe and torch he attacks the school of Socrates, which he 
utterly demolishes, the master himself only escaping suffocation to 
encounter the just wrath of the deluded scholar. 


DRAMATIS. PERSONAE. 


Srpeyiadns, an Athenian farmer, 
eSirmidns, his son. 

Swxparns, 
Xatpehar, 
Several paéyrai, or pupils of Socrates. 


Haoias, 


philosophers. 


| two Athenian money lenders, 
Apvuvas, 


A paprus, or sSummons-witness. 


Several Oepazrorres, or slaves. 


The scene is at Athens, B.c. 422. 


SCENE I. 


The interior of the house of StrepstapEs in Athens. A glimpse 
ts seen through the doorway of the street, and the house of SOCRATES. 
It ts night, and SrRepsiaDEs and his son PHEIDIPPIDES are lying 
in bed, At the foot of PuetpierrpEs’ bed stands a statue of 
Posemon Hirrrus. Several slaves are stretched on straw- 
mattresses on the fluor, and are fast asleep and snoring. STREP- 
SIADES alone is awake, and tosses from side to side, restless and 
uneasy. At last he sits up in bed miserable, and says with a 
yawn :— 


3T. "lov tow 
® Zed Bacired, TO xphpa TaY vuKTaY Soo 
atrépavrov. ovdérol’ hepa yevnoetas ; 
Kal wn wadat yy GNexTpudvos HKove’ eyo 
[looking round sulkily on the sleeping slaves] 
ot & oixétas péyxovew" GAN ove dv mpd Tod. = 
GTroXoto Ont’, @ TOAEMLE, TOANDY OdVEKA, 
Sr’ ovdé xoX\do’ éEeati woe Tovs olKéTas. 
[pausing, and then tartly, as he sees all the others asleep and 
snoring | 
GNX’, ef Soxel, péyxwmpev éynexaduppevol. 
[he lies down and covers himself with the bed clothes in a last despe- 


rate attempt to get some sleep. It 18 no use; and after a few 
moments’ pause he starts wildly up again] 


GUN’ ov Sivapast Seirasos ebdety Saxvopevos 
— 
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e N “A A . A UA A “ 
urd THs Sarrayns Kal THs Patvns Kal TOY ypEdr, 
Sia Toutovd tov viov. (pointing to ParwrprrpEs’ bed] 

o Sé Kony éyov 11 
inmagetai te Kal Evvwpixeverar 
GverpoTroAei O immous’ éyw & amoAAupat, 
Cc a N , > + 2 
opay ayovcay Thy cEeAnvny elxddas 
ot yap TOKoL ywpoda. 


[he jumps out of bed, puts on his coat, and wakes one of the slaves} 


dirre, Tai, Avyvor, 15 
KAKPEPE TO Ypappareior, i” avayva NaBov 
OTrOToLs Opeidw, Kal AoyiowpaL TOUS TOKOUS. 


The slave lights ¢ lamp, and brings the account book to StvREPSIADES, 


who sits down and examines it | 
pép’ ida, Ti dpetdw ; [reads] Awdexa pvds Tlacia. 
[pausing to reflect] 
tov dwdexa pvas Ilacia ; Ti éypnodpnv ; 
[recollecting | 
br’ émpudpmy Tov KomrTatiav. olwot Tadas, 20 
el’ éEexornv mpotepov Tov opOarpov ALOe. 
[talking and gesticulating in his sleep] 
Dirwy, adiccis’ EXavve Tov cavTov Spopuov. 
Tour éoti Tovtt TO KaKOV, 6 aTroA@AEKEV" 
overpoTroAet yap Kat KaBevdov itrricny. 
[in his sleep, as before] 
mwogous Spomous €Ad TA TroAcLoTIpLA ; 25 
[shaking his head mournfully at his sleeping son] 
éué ev ov troAAovs Tov Tatép’ edavvers Spopous. 
[mouthing] 
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atap Ti ypéos Ba pe pera tov Ilaciap ; 


[reads] 
Tpeis uvat Suppicxou xat tpoyoty ’Apuvia. 

GE. [still in his sleep] 
amarye Tov immoy é€adicas oteade. 

ST. arr, @ pen, éEnrsKas eué y’ x TOY Eno, 
bre kal Sixas OPANKAa, YaTEpoL TOKOV 
éveyupacecbai dacw. 

BE. [waking up, peevishly] éreov, @ Tatep, 


rl Svaxoraives, nat orpéper THY viYO SANt 3. 


XT. Saxver pe Sypapyos tus éx TOY oTpwpaTou. 
®E. éacov, ® Satpovie, eatadapbely Ti pe. 
[turns round and goes off to sleep again | 
ST. at & oby xdbevder ta Sé ypéa tadt’ ioO Gre 
és THY Kepadny arravra THY ohy TpepeTat. 
[shaking his head at him; then with a sigh] 


30 


hed. el? aper’ 7 mpouyynotpe amrordécOat Kaxas, 


Ayres pe yh’ émijpe thy ony wntépa’ 
€uol yap Hv aypoKos Rotatos Sios, 
EVPWTLOV, GKOPNTOS, ELK KEiLEVOS, 


40 


Bpvev peritrats Kal wrpoBatos Kai oreupnats.. 


érevr’ &ynua Meyaxdéous Tod Meyaxdéous. 
aderpidiy aypouxos dy é& dorews 
TELYHY, TPUPOaay, eyKeKOLTUPMLEVNV.. 


45 


[the lamp gets dimmer and dimmer, At last tt goes out, and the 
slave takes tt up and examines tt. Meanwhile day ts breaking] 


OE. édatov jpiv ov« &veor’ ev TO Adyve. 
XT. oipour ti yap ou Tov ToTny Hrres AVyvoy ; 
Seip’ €X0’, va Krans. 


BSG 


OE. 
2T. 


GE. 


aT. 
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[coming sulkily} dca Ti Onta KAavoopas ; 
dt. Toy Trayerar éveribers OpvarrAwv. 

[cuffs him soundly ; then proceeds with his story] 
peta Tave’, Srrws va éyével? vids ovToTi, 50 
éuot Te O79 Kal TH yuvatnl Tayadh, 
wept Tovvoparos 67 'vTedOev éXovdopovpcBa’ 
wey yap lrmov mpoceTiVe mpos TovUvopa, 
E\dvOurmov 7 Xaipurmov 7 Kaddrridny, 
éy@ 5€ Tod wamrovu 'TiOéuny Dedwvidny’ 55 
Téws wey ovv éxpivopel” elra TO ypove 
cow EvvéBnuev xabéweOa Dewdcrrmidnv. 
ToUTOV Tov viov AapBdvova’ éxopiteTo’ 
‘"Orav ov péyas dv dp éXNavvys pos Toru, 
‘ dotrep Meyaxdréns, Evotid’ Eyw’—éyw 8 Edny, 
‘"Orap pev ody Tas alyas éx Tod Perréus, 61 
‘@omep 0 watnhp cou, SipOépav evnupéevos— 
GAN ovK érriBeto Tots émots ovdey Aoyors, 
GAN’ irmepov ou KaTéyecy TOY YONLATwv. 
vov obv OAnv TH vieTa hpovTivwv od0d 65 
pay edpov arpatrov Samoviws itreppua, | 
Hy hy avatreicw tovtovi, cwOncopat. 
Gr’ éEeyeipar wpa@tov avtov BovAopat. 
[gets up gently, and approaches the sleeping PHEIDIPPIDES] 
was Snr av Hdvor’ avrov éreyeiparpt 3 Tas ; 
[wuking him softly, with the most insinuuting voice] 
Devdurrmidn, Pewdirrawidsov. 
[waking] Ti, @ TATED ; 70 
KUGOV pe, Kal THY xelpa Sos Thy SeELav. 
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DE. [kissing him, and giving him his hand] 
toov. Til €or; 
xT. ——— elaré prot, hireis eye ; 
SE. [rather bored] vy tov Tocesd@ Tovrovi Tov tarmov. 
. [pointing to the statue of PosEmmon at the foot of his bed] 
aT. [tn agony, entreating him] 
fon pool ye TovToy pndamas Tov tarmov’ 
ovTos yap 0 Oeds airids por TOV KaKOV. 75 
GX’ eltrep ex THS Kapdlas pw SvTws pure‘, 
@ tat, wiOow 
PE. [indifferently] ri otv wiOwpas djTa cot ; 
XT. &xotpeyov ws TayoTa TOs TavTOU TpoTOUS, 
kat pav0ay erOdy, iv éy® Trapawwéow. 
DE. [getting up and putting on his coat] 
reve 57, TL KENEvELS ; 


aT. Kal TL Weioes ; 

OE. melcouat, 80 
vn tov Avovucov. | 

aT. Seipo vuy aroBrerre. 


[leading him out of the door, and pointing across the street towards 
the house of Socrates opposite] 


opas To Ouptov Tobro Kai THxKidcop ; 
DE. ope. ti ovv tovr’ early eredv, @ Tarep ; 
ZT. yuyav copev trodt’ éoti ppovrictypvov. 
9 An 2 na +” A \ > N 
évravl’ évoixodo’ avdpes, of Tov ovpavov 8 


P| 


/ 3 / e693 \ 4 
Aéyovtes dvatre(Movaty ws éatly mrvuyevs, 

wv \ ¢ a 2 e aA > 
KaoTw Tept nuas odTos. Huels 8 avOpaxes. 
otros SiddaKovo’, dpyupioy Hy tts 580, 

4 A ‘N / v 
AéyorTa viKay Kat Sixaca KadiKa. 


GE. 
aT. 


DE. 


aT. 


DE. 


xT. 


| OE. 
aw. 


DE. 
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> A \ , 
eloty O€ Tives ; 
ovk old’ axpiBas Totvopa’ 
Hepywvodportictal Karol Te KaryaOot. 
[in contempt and disgust] - 
aiBot, trovnpol y’, olda. tods adalovas, 
\ > “ A b) 4 / 
TOUS WYPLOVTAS, TOUS avUTTOOnTOUS AéyeELS" 
@v 6 Kaxobaipwv Bwxpatns Kal Xarpepav. 
[horrified] nH, cvorra’ pmdev eltrns vnTcov. 
GNA el TL KNSEL THY TraTpOwY adpiTor, 
TOUTWY YEVOU fLol, TYATdpEVOS THY imTLKHD. 
3 Q \ , ,] J, , 
ovx ay pa tov Atovucoyr, et Soins yé pot 
tous gactavous, ods tpépet Aewyopas. 
10’, avTiBorW a’, @ irtar’ avOparrev, éuol 
éenXOav didacKov. 

Kal Tt aot paOncopat ; 
elvas Trap’ avTots paciy audw T@ OVO, 
Tov Kpeittov’, bars éoti, Kal Tov HTTOVA. 

, \ a / Yo 
ToUToL Tov ETEpoy TOY AOYOLY, TOY HTTOVA, 
A V4 4 > , 
viKnay NeyovTd pact TadixwTeEpa. 
hv ovv pabns pou Tov adixov TovTOY AOyor, 
& viv dgeirw 81a oe, TOUTwWY THY ypEaV 
oun av atrodoiny ovd’ av GBorov ovdevi. 
ov av muGoiuny’ ov yap av trAainy ideiy 
ToUs immTéas TO Ypapa Staxexvatopévos. 
[tn a rage] , 
oux dpa pa tv Anuntpa Trav y' éuav eet, 
ovr’ avtos, ob6’ 6 Curios, ov6’ o capdopas’ 
GN e£erA@ a” és Kopaxas ex Tis oixias. 


90 


95 


100 


105 


110 


PE. 


xT. 


’ 
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GX’ od Treptorperai p’ o Geios Meyaxréns 


dvuriov. GX’ eloetpt, cov 8 ov PpovTi. 115 
[goes into the house again defiant] 

[looks dejectedly after him ; then resolutely] 

GX’ ovd’ éy@ pévTot Trevw@v ye Keicomas 

Grr’ evEdpevos Toicw Oeois SiddEomat 

avros Badifwy eis TO ppovTicTHpLov. 

[Exit across the street towards the house of Soonarts 
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SCENE II. 


The scene is changed to the front door of the house of SOCRATES. 
(Ai line 147 it changes again, and shows the inside of the house.) 
Enter STREPSIADES, at first resolutely advancing to the door. But 
a misgiving seizes him ; he stops short and says doubtfully ;— 
ST. Tas otv yépwv Ov KaTriAnopov Kal Bpadds 
Myov axpiBav aywarapovs pabnoopa ; 120 
[makes up his mind, and advances to the door] 
irntéov. Tt Tadt’ éywv orpayyevopat, 
GN’ ov>xt KOTrTM THY Ovpay ; 
[knocks and kicks at the door, and shouts] mat, mrasSiov. 
MA. [from within, shouting in a rage] 
Barr’ és Kopaxas' Tis éoP 6 Korpas Thy Ovpay ; 
ZT. DeidSwvos vids Urpeyuddyns Kixcvvvobev. 
MA. [putting his head out of the door, and scowling upon 
STREPSIADES | | 
apadns ye vn Ai’, batts ovTwat apodpa 125 
atrepipepiives THY Ovpay AcdaKTLKAS, 
kal ppovtTid’ éEnuBrwxas éEnupnpévnv. 
ST. [humbly] 
ovryyvabl pot’ THAOD yap olka TaY aypav. 
GN’ ele rou TO TPAyya ToVENUBAwpLEvoP. 
MA. (shaking his head sternly] 
GAN’ ov Oéuts An Tois paOnTaiow Aéye. 1380 
XT. réye vuy euoi Oappoyv éyw yap ovroci 
jK@ wants eis TO HpovTLcTNpLoV. 
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MA, [relenting] NéEw. vopicas S¢ tadra ypy pvotijpia. 

aunpet’ apts Xawepovra DLwxparns 

auAXay, oTrdaous GAXoLTO TOvs adTHs wédass 185 

daxodoa yap Tod Xatpepavros tHv odpiv 

él thy Keharny THY ZwKpdtous adydaro. 
ST. was Sita tovr’ éuétpyce ; 
MA. deEuworata. 

xnpov diarntas, elta thy Widray NaBov 

évéBarper eis Tov Knpov adThs Tw 7108e, 140 

Kata Wuycion wepiépucay Teparxai. 

Tadtas UToAvaas ave“eTper TO ywpiov. 
ST’. [in ecstasies of delight and astonishment] 

® Zed Bacired, tis NertoTHTos TOY ppevaov. 

tl Snr’ éxeivoy tov @arjv Oavydtoper ; 

wv 9 wv 9 93 UA N 4 

avovy’, avovy’ avucas TO ppovtiaTHptop, 145 

kal deifov ws TayLoTa jou TOV DwKpary. 

pabntid yap’ adr’ avovye thy Ouvpav. 
_ [the pupil, who has been keeping the door just ajar, now opens tt 
wide, and lets STREPSIADES in. The scene shifts, and displays a 
good-sized room with couches and maps and strange scientific instru- 
ments. This room is the dpovriornpiov, or thinking-chamber. The 
pupils of SocraTEs, lean, haggard, and pale, are on the floor, some 
with eyes cast down, some with their heads close to the ground, in all 
manner of ungraceful attitudes. In the background is seen SOCRATES 
himself, pale and unshorn, his ugly countenance puckered with 
wrinkles of meditation, hanging from the ceiling in a basket. The 
instant STREPSIADES catches sight of the pupils, he stops amazed, 
and says :—|] @ 

® ‘“Hpaknets, tavtl rodama ta Onpia ; 
MA. ti €Bavpacas ; TO coe Soxovow Eixevat ; 


ST. 


MA. 
aT. 


MA. 
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trois éx [lddov Andbeior, trois Aaxwrixois. 
atap ti or és tTHy ynv BArétrovewy ovrott ; 
Cntovaw ovToL Ta KATA yn. 

BorBovs dpa 
Ent over. 
[addressing the pupils] un vuv Toutoyt dpovritere’ 
éy@ yap old’ wy’ eiat weyddot Kal Karol. 

[turning to his guide agatn] 

tb yap olde Spdaow oi cpodp’ éyxexuores ; 
ovrot & épeBodipiaow iro Tov Taptapor. 


[The pupils, while SrREPSIADES with his guide is walking « 


aT. 


MA 
aT. 
MA. 
aT. 
MA. 
aT. 
MA. 
aT. 


MA. 


gradually get up and retire] 
[catching sight of some globes, charts, zodiacs, &c.] 
mpos Tov Oem, Ti yap TAS’ eoTiv ; Ei7ré por. 
dotpovopia wey avrni. 
[pointing to a pair of compasses] todti Sé rl; 
ryeweT pia. 
Tor’ ovv Ti éotl ypHotmon ; 
yhv avaperpeic Bar. 
TOTEPA THY KANPOVYLKND ; 
OUK, GANA THY ovuTAacaP. 
aoTetoy éyets. 
TO yap codicpua Snpstixoy Kal ypnotpov. 
[showiny a map of the world] 
airn 5é cot vis tepiodos Taons. opas ; 
aide pev "AOnvar. 


ST. [scrutinizing it] ri ob Néyers ; ov TreiBouat, 


? \ \ bd ¢ aA , 
mel Suxactas ovy opa@ Kabnpévous. 


x 


A. 
r 


‘A. 


r. 
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» WS TOUT’ adNOa@s ’ATTiKOY TO Ywpiov. 


Kad mov Kixvvyis eioiv otpot Snuorar ; 


. evrad? &vaow. 1% Sé y EvBor’, ds opas, 


HOt TrapaTéTaTaL waKpa TOpPw Travv. 169 
010" wre yap Huav trapeTabn xal Tlepixdéous. 
GAr’ 7 Aaxedaipwv trod ’otip ; 
Strov ’oriy ; avTni. 
[startled] ws éyyds Huav. Todto wdvu ppovritere, 
[speaking in a serious tone] 
TavTny ad’ hav arrayayely TOppw wavy. 
GAN’ ovy olov te vy At’. 
oipwker6’ dpa. 


the basket creaks ; STREPSIADES suddenly looks wp and discovers 


A 
r. 
A 
r. 


Xx 


“ 


SocRaTEs |] 
dépe tis yap obtos ovrl Tis KpewdOpas avnp ; 


. Lreverently] avros. 


tis autos ; 
LaxpdTns. 176 
[going close under the basket and looking up] @ LwKpares. 
[then turning and calling to the pupil] 
i? otros, dvaBonooy avrov pot péya. 


. auTos pev ovv ad KddEecor ov yap pot oYOAH. 


[the pupil retires] 
® Ywxpates, 
&® Ywxparid.ov. 
[in a solemn, hollow voice] Ti pe Kareis, @pnpepe ; | 
aparov pev & re Spas, avTiBore, ndreré por. 181 
depoBaTe, Kal weptppov® Tov HALov. 
[indignantly] 


=f. 


ST. 


22. 


aT. 


22. 
aT. 


af. 


af. 
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érreuT’ amo Tappov Tovs Beods inrepdpoveis, 
GAN’ ovK amo THS Vhs, elrep ; 
ov yap dv Tore 

éEcipov opOas Ta petéwpa paypata, 185 
éi (2) Kpewaoas TO vonpa, Kal THY dpovTida 
AeTTNY KaTapieas els Tov Gyotov dépa. 
ei 8 dy yapal ravw xatwbev éoxotrour, 
ovx dv wof edpov’ ov yap adr’ 7 yh Bia 
EXxet Tpos auTny THY ixpada THs ppovTidos. 190 
maoxe 5é TaUTO TOUTO Kal TA Kdpdapa. 
[bewildered and incredulous] Tb ys ; 
 Ppovris Edxes THY ixpdd’ eis TA KapSapa ; 
10 vuv, KatdBnO’, & Ywxparid.ov, as epé, 
iva pe SiddEns, @vmep Ever’ édjrvOa. 195 

[Socrates descends carefully out of the basket] 
Ares Se Kata Ti; 

Bovropevos pabeiy Néyeuv. 
biré yap ToKwWY ypnoTwY Te SvaKO\wWTaTwY 
dryouat, pépopar, TA Ypnuar eveyupalopat. 
mole & inroypews caurov édabes yevouevos ; 
vooos pe érrérpipen immucn, Sewn paryety. 200 
aA pe Sidakov Tov Erepoy Tolv coiv Noyou, 
Tov pnoev arrodidovta. picOoy 9’, byt’ av 
TpatTy f.', Omovpai cor KataOnce Tovs Oeovs. 
moious Oeovs ouet od; tpatov yap Geol 
Huw voLLaL ovK éoTi. 
| T@ yap duvur’; F 

adapéoiow, dorrep év Bulartig ; 206 


22. 


aT. 
2. 


aT. 
=f. 


aT. 


= 22. 


[he sits still, and SocRatss proceeds to prepare him for the 
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Botnet ra Ocla mpdypar’ devas capis 
arr éorly op0as ; 

vy Ai, elrrep éote ye. 
[leading him to a couch apart] 
Kable towuy émt Tov tepov oxiptroda. 
[sitting down] idov ndOnuau 
(putting a chaplet on his head] rovrovt roivuy AaBe 
Tov orépavov. 
[in terror] él rl orépavov; olpor, Lwxpates, 
aomep pe Tov APayavl’ srrws un Oucere. 
OUK, GAAG TavTa TaVTA TOs TEeNOUpMEVOUS 
mets adel Trovodmev. add’ éy’ Hovyos. 


mystic rite. | 


210 
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SCENE III. 


The thinking-chamber as before. In the background 7 seen a 
small door leading into the inner sanctum. Socrates, who has 
already been instructing STREPSIADES on various things in heaven 
and eurth, so that the pupil looks twice as wise (and puzzled) as 
before, thinks fit to ask him some questions. So he begins :— 


22. 


aT. 
22. 


aT. 


S20. 
xT. 
S20. 
ST. 
s.0. 


aT. 
2. 


aye On, KaTELTrE OL OV TOV GavTOU TpoTroV, _ 215 
i” avrov eidas Satis éotl, unyavas 
0n ‘wl TovTous mpos cé Kaas TrpoTHhépw. 
[starting at the word pnyavds] 
Ti dé; Tevyopayely pot Siavoei, pos Tov Gedy ; 
ouK, GAAA Bpaxéa cou Tubéc Bat penis 
ei pevnpovixos el. 
Sv0 Tpomw v7 Tov Aia’ 220 
Av uév oy dheidnrai ri uot, pvrjpov wavy, — 
éay 8 odetro, TYETALOS, [with a knowing wink] 
ETUNNG MOV TaVvu. 
éveote Onta aot Neyer ev TH Hvoe ; 
every prev ovK eveot’, dtroaTepetv O Ev. 
mas ovv Suvnoe wavOavery ; 
[carelessly] GUENEL, KANOS. 225 
dye vuv Orrws, Stay TL mpoBarwpat copov 
mept TOV peTewpanv, EvOEws UpapTrace. 
[stupidly] ri Sat; xuvndov thy codiay oirncomas ; 
[turning with a shrug of disgust to the audience} 


aT. 


=f. 


xT. 


=f. 


aT. 


> 2. 
aT. 


> 2. 


aT. 


22. 
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avOpwiros aya obrocl Kat BapBapos. 

[gravely and sternly to STREPSIADES] 
dé80uxd o’, @ mpeoBira, wn TAnyov Séeu. 230 
dép idm, ti Spas Hv tis oe TUTTY ; 

TUTTOUML. 

Kamreit’, erioyav Gdtyov, eriapTupopat, 
elt’ adOts axapn Staduroy Sixadfopas. 
tO. vuv, xaTdOov Ooiparcov. 


[in terror] NOLKNKG TL; 
odK, GAA yupvors ciorévas vowiteras. - 235 


GAN’ ody! dupdcwy éywry’ eicépyopar. 
xatabov. Ti Anpeis ; 


[SrrepsiapEs pulls off his coat and leaves it on the floor] 


elzré 8 viv poe TOOL’ 
Hy emiperrs @ Kal TrpoOvpws pavOava, 
TO TOV padnrav ewpeprs yevncopa ; 
ovdev Stoicers Xatpepavros tHy pucw. . 240 
[piteously] otpot Kaxodaipeov, nusOvns yevncopmat. 
[smpatiently, as he goes to the little door at the back] 
OU £7) AAAHCELS, GAN’ axorovOnoets Euor 
avuaas Tt Seupl Oarrov ; 


roca eres opens the door, and displays a glimpse of a low dark 


222. 


little room, with steps leading down to it, at which STREPSIADES 
shudders | 


aT. 


és T@ yelpe vuy 
Py 4 A “4 . e 4 > > ON 
OS fob péALTOUTTaY mpoTepov’ ws SédouK’ éyw 
elow xataBaivev dorep eis Tpodwviov. 246 
Nope Ti KuTrraters Eywv tept THY Ovpay ; 
[ They go into the dark sunctum, and shut the door.| 
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SCENE IV. . 


The same again. The stage at first is empty, as the CHORUS ara 
engaged in singing. As the last note dies away, the door of the 
inner sanctum opens, and SocRATES appears coming up the stepe. 
He is very red in the face, and bounces about the stage tn the most 
impatient and indignant manner, exclaiming ;— 


22. pa thy "Avarrvony, wa To Xdos, wa tov ’Aépa, 


aT. 


ov« eldov obtws dvSp’ d&ypotxoy oddéva, 
ovd amropov, ovdé cKaLov, ovd émriknopova’ 
Scotus cxarabuppate arta pixpa pavOavev, 250 
tar’ éridérnotat tply pabelv’ Sums ye wav 
avTov Kar@ Ovpate Seupi mpds To has. 
[opening the little door, and calling down the steps] 
mod Lrpeyriddns ; eee Tov adoxdvrnv \aBav. 
[in a querulous struggling voice, from below and within] 


GAN’ ovK édaol pw’ éFeveyxeiv ot Kopens. 


[slowly STREPSIADES appears, mounting the steps, carrying the bed 


22. 


aT. 
=. 


xT. 


on his shoulders. He looks exhausted and miserable] 
[impatiently | 


: | A U , \ A 
dvicas tt katdafov, Kal mpocexe TOY voor. 


[bringing the bed with a bang on the ground] idov. 255 
drye 5, Ti BovrEL Pata vuvi pavOdverv 

av ovK e61ddyOns Teor’ ovdév ; EtTré jot. 

TOTEpA TEpl pLéeTPwWY, 7 TWepl eTaV, 7} pvOpar ; 

Tepl TOV WEeTPOV &yary” Evayyos yap ToTE 


e 9 


itr’ addiraporBod Tapexorny StyouwiKe. 260 


0. 


aw. 
af. 
aT. 


52. 


av. 


52. 


aT. 
2. 


aT. 


aN. 


xT. 


2. 


aT. 
22. 


xT. 


32. 
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ov ToUT Epwra@ a’, GAN’ 6 TL.KAANOTOY UETPOV 
yet’ TOTEpoy TO TpiweTpoY 7) TO TETPALETPO ; 


éyo ev ovdev TPOTEpOY HuLexTéov. 
[in disgust] oddév Aéyers, WVOpwrre. 


[stupidly persisting] mepidou vuv poi, 


Eb [) TETPApETPOV EOTLY HpLEKTEOD. 


260 


[angrily] és xopaxas, ws dypotxos el cat Svopabys. 


4 9 UA 4 \ e¢ fol 
tayd y av Svvaio pavOavew trepi pudpav. 
a o 9 9 a / 2O/ 
TaVO ovK érrvOuL@ pavOdvew ovdev. 
Tu dat ; 


[excitedly] éxety’ éxetvo, Tov adtK@TaTOV NoOyov. 


GAN érepa Set oe Tpdtepa TovTwY wavOdvewy, 


"aA , v9 9 2 a. 
TeV TeTpaTroowy arr’ éotiv GpOas dppeva. 


GN’ 018’ &ywye Tapper’, Et wy paivopac’ 
KpLoS, TP@yOS, TAavpos, KYwWY, GNEKTpUMY. 
[contemptuously ] 

opas 6 macxels ; THY Te OnreLvay Kanes 
GNEKTPVOVA KATA TAVTO Kal TOV appeva. 


[puzzled] ras 64; hép’. 


270 


275 


ig > 4 > 4 
OTWS ; ANEKTPUOV KANEKT PUM. 


ym Tov Tloceada. viv dé aes we yn Karely ; 
arextpvaivay, Tov & Erepov dréxTOpa. 
[delighted, clapping his hands] 
GNexTpvaway ; ed ye v7) Tov ’Aépa’ 
@oT avtTl TovToU TOU SidayuLaToS MoVvoU 
Siargitacw cov KUKAw THY KapooTroY. 
iSov pan’ adOts todO Erepov. tiv KapdoTrov 
[laying an emphasis cn the last syllabic -rev) 
© 


280 


aT. 
5. 
aT. 


2 2. 
aT. 
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dppeva xanels, Onrevav ovoar. 


T@ TpoT@ 
dippeva KaX® "ya Kapdotrov ; 
HaNLoTa Y¢, 


a@omrep ye Kal KXNewvupov. [emphasis on -por] 
Twas 6n; dpdcov. 289 
tavrov Suvatrai aor Kapdotros Kiearvpg. 
[astonished and puzzled] 
AX’, aya’, oS Fv xapSorTros KNewvijpin, 
GXX’ év Oveia otpoyyvAn 'veuarTero. 


[depicting with his hands an imaginary paunch, like that 


22. 


af. 


of CLEONYMUS | 
aTap TO NOLTTOY MAS ME KPr) Karel ; 
S1rws ; 
THY KapdoTny, Borep Kareis THY Ywortparnv. 290 
THY KApSOTTND ; 
Onrevav opOas yap Aéyets. 

éxetvo & hv av, Kapdomrn, KrAewvipn. 
&7 & te Tept Tav ovoydrwv pale oe Sei, 
arr appev’ eotiv, arta & avtav Onrea. 
aArn’ ald éywy’ & Onre éoriv. | 

elrre 67. 295 
Avovrra, Piruwva, Krectayopa, Anuntoia. 


. appeva b€ trota Tov avopaTay ; , 


peupia. 
@idrokevos, Mednaias, ’Apvvias. 
9 9 9 / le) 4 ed ? > ” 
GNX, @ TOVNPE, TAVTA Y ECT OVK apoeva. 


> > ¢ aA Yo , 
OUK appeV ULW ECTLY , 
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>. OvOALAS fy’, Errel 300 
TOs av Kadécevas éevtuyov ’Apuvia ; 
aT. strws av; obi: Acdpo Sedp’, ’Apuvia. 
32. opas; yuvaixa thv ’Apvviav xareis. 
aT. ovKxouv Sixaiws, Aris ob otpareveras ; 
atap tl Tav0’, & Travtes iopev, pavOave ; 305 
2M. ode pa A’, adrrAd xataxdivels Sevpi 
[pointing to the bed] 
aT. Ti Sp@ ; 
32. éxppovricoyv Te THY ceavToD Tpayyarev. 
ST. pun 570, ixeredw o', évOad* adn, eltrep ye xp%, 
yapal w Eacov alta tadt’ éxppovticat. 
22. ov Erte Tapa Tadr’ adAqa. 
ZT. [giving in most reluctantly] sK«axodaipwv éyo, 310 
oiav Sixny tats Kopeot Soow THLEpOV. 

[he lies down on the bed, and SocraTEs covers him with three or 
four fleeces. The Cnorus sing a song, and SocRATESs paces the stage 
in apparent anxiety. After a pause, a piercing shrick is heard 
from under the fleeces. Socrates, thinking it is the birth-pang of 
the desired thought, stops in expectation ; but no sign more ts given, 
and he walks up and down again. Presently StREPSIADES begins 
rolling und tossing uneasily in his bed, and is clearly suffering from 
the attacks of the diminutive inhabitants of the ficeces. At lust his 
head emerges, and with a desperate expression of countenance he sits 
. bolt upright in bed. Socrates walks up to him and enquires 
severely ;— | 
YN. obros, ti trovets ; ovyt ppovrifers ; 
xT. , eyo ; 

vy tov Tlowetda. 
of. nai Tt Onr éppovticas ; 
| © W 


aT. 
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bird TOV Kopewy el mov TL TrepLAcLPOHceTaL. 

52. amore eanior’. , 

ST. GX’, aya’, aTrokwN aptuws. 315 

22. ov parOaxioté, ard TepixaduTrréd. 
éLeuperéos yap vous aTrooTEepnTLKos, 

KATALOANL « 
[he places him back in the bed, and covers him up] 
xT. [from beneath the clothes, groaning] 
oipot, Tis dv Snr’ émruBdaror 
e& apvaxlday yvouny atrootepntpioa ; 

[u long pause. SocraTEs walks up and down. At last hea es 

the bed cautiously, saying ;—] 

22. hépe vuv, dOpjow mpatov, 6 tt dpa, tovrovi. 320 

[he listens, No sound. Then he says qutetly ;—] 
ovros, Kabevdets ; 

ST. [popping his head out, and looking miserable] 

pa tov "ArrodXw "yo pev ov. 
2M. Exers Te ; 

XT. pa Al’ od S797 yoy’: ovddey rave. 

XN. ovK éyxarupdpevos Taxéws Te Ppovreeis ; 

XT. wepl tov ; ov ydp pot TovTO dpdcov, @ YoHxpares. 

32. adres 6 te BovrAer patos eEevpov réye. 325 

2T. [impatiently] dxnxoas pupidKis ayo BovAopat’ 
Trepl TOV TOKwY, ETrws av aTroo@ pndevi. 

322. tt vv, cadvrrov Kal, oyacas Thy ppovTiba 
AETTHV, KATA LLKpOV TrEpLppovEr TA TPdyyaTa, 
opOas Siatpav Kal oKxoTrav. [covers him up again] 

aI. [ina stifled voice from beneath the fleeces] olwot TaXas 


52. 


xT. 
af. 
xT. 


“SN. 


aT. 


af. 
xT. 


22. 


aT. 
| ¥2. 


aT. 
3. 


xT. 
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éy’ arpéua’ Kay arrophs Te THY vonuaTo”, 
> ‘ ” 3 “N 4 

ages are Kata THY yyouny Taw 
Kipnooy avis avro kal SvyoOpicov. 


[a pause, Presently out comes the head again, radiant] 


® Lwxparidiov pirrarov. 
Tl, @ Yyépov; 
Eym@ TOKO YVOUNV ATOOTEPNTLKHDY. 
3 ‘ b) v4 
érridetEov avrny. 
elarée 67 vuv pot TOOL 
yuvaixa happaid ei mrpiauevos Merrarny, 
Kabéroips vuKT@p THY aEXnVHY, Elta Se 
avrnv KabeipEau’ és Nopetov aTpoyyvror, 
@OTEp KATOTTTPOV, KATA THPOINV ExwV,— 
ti Sita tobr’ dv apernoeév o ; 
OT; 
9 ’ 9? lh 4 A“ 
El LNKET avarérXoL GeAnVN pndapod, 
oux Ay atrodoiny ToUs TOKOUS. 
e \ “4 Ul 
oTin Ti On; 
e \ “A > , , 
OTN KATA pnva Tapyvptov Saveilerar. 


ev y'* GAN Erepov ad cor tpoBare Te SeEvov" 


Mv 4 4 a , 
el cou ypadorto trevTeTadavros Tis diKn, 
4 > \ 9 / > , 
Gras av avTny adaviceas Ev7ré jot. 
? ’ ay, 9A , 
Straws 3 Srrws 3 ovK old" dtap &nTnTEov. 
[bobs under the fleeces ayuin and remains quite still] 
fn vuv rept cavTov ElAXE THY YvwO_NV del, 
GN atroyira Thy ppovTis’ Eis TOV dépa, 
ALvodeTov WaTrep UNnrorovOny Tov Todos. 
[starting up again, and clapping his hands| 


331 


340 


345 
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etpnk adavow ths Sixns copwrarny, 


4 @ 3 2 N e a > 9 / 
WOT AUTOY OpoXOYEW oO E01. 


af. 
xT. 


af. 
xT. 


Toiay TW; 


“HSn Tapa Toict happaxoTrw@dais THY ALOov 


TavTny édpakas, Thy Kady, THY Svadavn, 
ad’ is T0 wip amrovet; 

Thv Banrov NeyELsS § 
éyaxye. hépe, Ti OAT av, et TavTny AaBor, 
oTrote ypadouto Thy Sicny Oo ypayparevs, 
atrwrépw aTas Moe Tpos TOY HALOY 

[holding up an imaginary burning-glass | 
TA ypappar’ éxTnEare Ths uns Siens ; 


. copas ye vn Tas Xapitas. 


ol’ @s HoouaL 
Sti wevretdravtos Suayéyparrat pou Sikn. 


v \ 4 \ / 
. aye &n Tayéws TouTi Evvaprracov. 


To th; 
Sirws atrootpeas ay avtTiicay Siny, 
HéAXNWY OPANTEL, 147) TAPOVT@V papTUpaD. 
[promptly] havdctata Kal paor’. 
: : elmré OF}. 
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365 


Kad 17 Neyo. 


9 4 ” aA 3 4 a 
et mpoaGev Ett pias eveotwons dikns, 


Tpw Thy éuny KarelaO’, atrayEatuny tTpéxov. 
. [disgusted] ovdév réyets. 


[stupidly] vy Tos Deovs eywy’, emer 


ovdels Kat’ éuov TeOve@tos ciadEes Stenv. 


. DOA" amrepp’, ovK dv SvdaEalwnv o° ett. 


370 
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ST. oun ti; val wpos TOV Oedv, & Ywxpares. 
[he jumps ut of bed, and throws himself at SocratEs’ feet, 
imploringly | 
SN. GAN evOds erirjOer ov x’ arr’ av Kat pans 
érel Ti vuvi mpa@tov édidaxOns ; réye. 
XT. dép’ Ba, ri wévroe mpatov jv; TL mpa@tov Hv; 375 
[strikes his forehead with impotent effort to remember ] 
tis Hv ev Hh parroucba pévroe TaNPiTa ; 
olnot, Tis HV; 
XN. [in a rage] ovK és Kopaxas atropGepei, 
éTiAnOMOTATOV Kal OKALOTATOV YyEpoYTLOD ; 
ST. oipot, ti odv 890 0 Kaxodaipwv Tretcopar ; 
aro yap odotpat pu) pabav yAwTTooTpode;v. 
[wrings his hands in despair. Suddenly a thought occurs] 
Grn’ gor’ Enouy’ vids Kados Te Kayalos 381 
[again despondent and miserable] 
GAN’ ovK eBérer yap pavOavel, Ti eyo TaDo ; 
[pauses, wretched and trresolute ; at last, decidedly] — 
atap péTerpl y abrov’ jv dé wn Oérn, 
ovK 08 Gtras ovK é£eXW 'K THs oiKias. 
GAN’ érravdpewwov p’ Gdéyov eicedOv ypovov. 385 
[rushes off the stage. Socrates remains standing and looking 
after him, then opens the door of the inner thinking-shop and goes 
down the steps] 


The street, in front of the school of SocrateEs, 
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SCENE V. 


STREPSIADES 78 visible on the side of the stage. . 
Enter StREPSIADES, looking already pale and squalid, without his 
coat and barefooted, dragging PHEIDIPPIDES (who is expensively and 


showily dressed) out of his house. 


in a loud voice ;— 


xT. 


GE. 


aT. 


GE. 


xT. 


DE. 


aT. 


DE. 


OUTOL a THY Opi # ér’ tyrav6l pevels” 
Grn’ éc Ov EX@v Tovs Meyardéous xiavas. 
[in a pitying tone] 
® Saou, Ti Yphua wacyes, © WaTEp 5 
oun ev ppoveis wa Tov Aca tov ’Ordprreov. 
[with a scornful laugh, pointing at him] 
Sov 7 dod A’ ’OXVpTLOV Ths pwpiay 
70 Ala vopwitew, Gvta TnALKovTovi. [guffaws] 
tt Se Todt’ éyéXacas éreov ; 
evOupovpevos 

drt traddpiov el Kal dpoveis apyaixd. 

Fdrautng him closer to him] 
Sums ye wv mpocend, iv’ cldqs wreiova, 

| [patronizingly] 
Kai.cot dpdow mpayy 6 av pabaw avnp ever. 
Srrws 58 Todt ph Sida£Fes undéva. 
ldou’ TL éotiv 5 

@pmocas vuvi Aia. 

eyary’. 


The house of 


He is very indignant, and says 


390 


396 


af. 


GE. 
xT. 
SE. 
aT. 
GE. 


xT. 


GE. 
aT. 


GE. 
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opas ody ws ayabov To pavOdve ; 
our éoriv, ®@ Pedurmidn, Zevs ovdapod. 
[with a knowing and confident air] 
[tn horror and disgust | 
aiBot, Ti Anpeis ; 
[calmly] io6t 7000’ otTws Exov. 
tis dnote Tavra ; 
Lexparns 6 M7jros 
kal Xarpedar, ds olde 7a Wudrdv iyvn. 
ov & eis TogovTOY TaY Laviav éAnrAVOas 
aot avopdow Treiber yoraow ; 
[severely] EVOTOMEL, 
rai pndev eltrns praipov dvdpas SeEvous 
xal vooy éyovtas’ ay bro THs hedwrlas 
amexeipar ovdels Tarot, ovd jrAEpaTo, 
ovd eis BaXavetov HAGE Novaopevos’ av Se 
@omep TEOVEDTOS KaTaAOEL ou TOV Blov. 
GAN as taytor Mav trép éwod pavOave. 
[pointing to the school of SocRATES] 


405 


410 


LAN > 3 / \ 4 / ” 
ti & av trap’ éxeivwy Kai wabor ypnotoy Tus av ; 


anes ; Scatrep Eat’ év avOpwrrois copa’ 
yvaoe 5é cavrov, ws auabys ci Kal raxus. 
GAN’ érravdpewov pw’ orvyov évtavbi ypovov. 
[rushes excitedly into the house] 
[turning to the audience with a gesture of despair] 


” / iA ; fe) A v 
olpot, Fi Spdow trapadpovowvTos Tov TraTpos ; 


TOTEPA TWapavoias auTov eiaayayeav édoa, 


416 
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4) toils copoTnyols TH paviav avtod pace ; 
[re-enter STREPSIADES with a cock under one arm and @ hen 


under the other] 
XT. dép’ ido, av tovtovi ri vomivers ; elTré por. 
[holding out the cock] 
@E. adextpvova. 
ST. KaNwS ye. TauTnvl dé Tl; 
| [holding out the hen] 


PE. arextpvov’. 
> a dpdw Tavtd; xatayénactos et. 42C 
fn vuv TO NoLTrOV, GAXG THVSE ev KANE 
adextpvaway, Tovtovi & ddéxtTopa. 
[pitches the fowls on to the stage ; they go clucking away] 
®E. arextpvawav ; tad7’ &uabcs ta SeFva 
elow TrapedOav apt mapa Tovs Tnyeveis ; 
[ points with his thumb contemptuously at the school] 
ST. yatepa ye ONAN" GAN 6 Te padOow’ Exdotore, 425 
érreAavOavipnv av evOds vrr6 wWANHGovS eTav. 
®E. &a tavra by Kat Ooipariov arrandecas ; 
ST. adN ovk arrodw@rXen’, GNAG—KaTatredpovtixa. 
®E. tras & éuBadas rot Tétpopas, @vonte ov; 
ST. dovrep Tlepixréns eis ro Séov avrodeca. 43C 
Grr 101, Bade’, iwpev” eita TO Tratpt 
mOopevos éEduapte’ Kaye Tol tore 
old’ é€érer cou tpavvicavts miOomevos, 
dv mp@tov dBordov éraBov ‘Hracrexéy, 
TovTov ‘Tpidunv cor Aracio dpakisba. 435 


GE. 


aT. 
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[giving way, and following his father to the door of the 
school] 

7} pay ov TovTos TS ypove Trot’ ayOéoe. 
[gratefully to his son] 

ev y’ Ste érrelc Ons. 


[they approach the door of the school. STREPSIADES knocks and 


3M. 


GE. 
aT. 


SN. 


xT. 


calls ;—] 
Seipo Seip’, & Ywxpares, 
EEENO” dryea yap oot Tov viov TovToOVi, 
Gxovr’ avatreioas. 
[SocraTEs comes slowly out of the door] 

yyTruTios yap €or’ rt 
Kai Tov Kpepabpav ov TpiBwv Trav évOade. 440 
[angrily] adros tpiBwy eins av, eb Kpéuaro ye. 
oux és Kopaxas; KaTapa al To SbacKdr» ; 
[imitating PHEIDIPPIDES’ affected pronunciation | 
idov cp épac’, a 7rAov épbéyEato 
Kal Total yeideow Sveppunkdo. 
mwas ay ud0ot trol’ obras atrédevEw Sikns, 446 
q KNOW, ) Yavvwow avaTrevoTnpiay ; 
Kaitos taXdvtou Toot Ewabey “TrrépBodos. 
apénre, Sidacxe Oupdcodes éotw pices 
evOus yé Tot Traddptoy bv TuvvovTovi 
érAatrev évdov oixias vais 7’ &yAuder, 450 
apyatidas Te oxutivas cipyatero, 
Kax Tov oWiwv Batpayous éroie Tas Soxeis. 
bras 8 éxeivw TO NOyH pwabyoeras, 
Tov Kpeitroy’, GaTws éoti, Kal Tov HrTova, 
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ds Tabixa Aéywy dvatpéres Tov KpeiTTova’ 455 
3\ \ , \ fe) AN , lA 

éay 5é un, Tov yoov adixov Tracy TéExVy- 

éyo 8 arrécopat’ TodTa vuy péuvno , Gras 

Tpos WavTa Ta Sixat’ avrTineyetv SuvyceTar. 


[SrREPSIADES goes off to his house. SockaTEs and PHEIDIPPIDES 
remain] 7 
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SCENE VI. 


The street in front of the thinking-shop. 

Enter STREPSIADES alone, with a bag of meal on his shoulder. He 
stops in front of the door, puts down the bag, and begins counting on 
his fingers ;— 


aw. 


2M, 
aT. 


mwéuntn, Tetpas, TplTn, petra TavTny Sevtépa, 
lO tv éy@ padoTa TracaV nMEpav 460 


' 6éd0rna Kad Trédpixa xal BderAUTTOLAL, 


evOvs peta Tavrny EoO’ Evy Te Kal véa. 
was yap Tis Suvuo’, ols 6deiAwv TvyY avo, 
Geis roe rputavel’ arronelv pé dnoe xakorelv, 
Guo pétpe atta Kal Sixar’ airovpévou 465 
°°0, darpovee, TO ev TL vuvl py AABys, 
‘76 8 avaBanrod pol, To 8 ades’” od hacty tore 
otras atrokmpes 6’, aXXd Aovdopoicl pe 
@>s adios eiut, Kab Sixadcacbai haci por. 
vov ovv SixakécOav’ ortlyov yap poe péreL, 470 
eltrep meuaOnxev ev Neyer Pevdirrridys. 
Taya © elcopar Kovpas 76 ppovTictnptop. 
[knocking at the door and shouting | 
Wal, Hl, Wat, War. 
[Enter Socrates from within, opening the door] 
LrTpeyiddnv acmavopar. 

Karyaryé a” aGANa TouTOVi Tp@Toy AaBE 

[taking up the meal-bag, and giving té him] 
xp) yap émiOavudtew 71 Tov diddoxnadov. 479 


>. 
xT. 


> 2. 
xT. 
a. 
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Kat ot Tov vidv, et wewaOnKe TOV NOYOV 
éxeivov, eld’, Ov apTiws eionyayes. 
pewaOnxev. | 
ev y', @ TapBaciner ’Arratonn. 
[clapping his hands and jumping about} 
aor atropuyous ay Hvrw’ av Botrn Sixnv. 
Kel papTupes Tapnoap, ST eSaverlounp ; 486 
TOAD Ye LAANOV, KdV Tapot yidLOL. 


[Socrates goes in, and presently returns with PHEIDIPPIDES, who 
ts wondrously transformed from a brisk, stout, florid, reckless young 
spendthrift, into a pale and haggard sophist, with a disputatious eye, 
and penetrating nose | 


>. 
aT. 


GE. 
aT. 
OE. 
ST. 
PE. 


27. 


[giving him his son] amrvOt NaBev Tov viov. [Exit] 
e ° XN ON 4 >A FA 
[embracing him] uw im TéKVOV. LOU LOU 
€ 4 A \ VN. 3Q 7 
as Roopal cov mpata thy xporay idav. 
[looking admiringly at him] 
vov pév y ely el rp@rov eEapyntiKos 485 
KAVTLAOYLKOS, Kal TOUTO TOUTTLY@pLOV 
9 A 3 “a \ , VA UA \ A 
Grexyvas erraviel, TO TL NEVELS OU; Kal Soxely 
3 a > 9 a : A ? SQ) of 
abixovvt adixetobat Kal KaxoupyovvT’, old’ Gtt. 
o> AN n , > 9 \ ? \ 4 
€ml TOU TpocwTrou T é€oTiv ATtixoy BrETOS. 
vov ovv OTwS TwceELS MW’, eel KATIONETAS. 490 
ghoBei Sé $n ti; 
THY EvnV TE Kab véeav. 
&vn yap éote Kal véa Tis Hpépa ; 
els Hv ye Once Ta mpuTaveia daci por. 
adtroXova ap avl’ ot Oevres’ ov yap écO bras 
BU Hpépa yevort av Hepa Svo. 495 
ovx dy yévorro ; [with puzzled hope\ 


GE. 


aT. 
GE. 


aT. 
GE. 
aT. 
GE. 


aT. 
GE. 


aT. 


GE. 


aT. 
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Tos yap; ei un wép y dua 
aur) aad ay ypats Te Kal véa ye: 
Kal pny vevomotal y’. 
ov yap, oluat, Tov vomov 

iaacw opbas, & Tt voei. 

voel d€ Ths 
0 LoAwy o TraraLos Hv Prrodnpos tHv drow. 500 
[empatiently | 
TouTl pev ovdéev rw pos Evny Te Kal véav. 
éxelvos obv THY KARoL eis SU’ Nuepas 
EOnrev, els ye THY Evny Te Kal véap, 
iv” ai Oécers yiyvowwro TH voupnvia. 
iva Sy rl rh evnv mpocéOnxep 5 

Wy, @uére, 505 

Wapovres ot Hevryovres Huepa pid 
mpotepov SiadratTowl éxovtes* ev 0€ un, 
éwOev brravi@ytTo TH voupnvla. 
Tas ov SéyovTa OnTa TH voupnvia 
apyal Ta wWputavel’, AX’ Evy te Kal véa ; 510 
Strep ot mporevOar yap Soxovai pou trovety" 


a7 © 4 \ ar ¢ J 
WW @S TaYloTa Ta TpuTavel vdedoiaTo, 


Sia rodTo mpovTévOevoay nucpa md. 

[turning in an ecstasy of delight to the spectators, | 

ev ry’, Lfinding they do not join his mad joy, he bursts out--} 
2) KaKOOaimoves, Tt xKaOno® aPérrepor, 

npétepa Képdn TOV aodar, dvTes AiBou, 515 

b 4 Ul 9 > fol 4 

aptOmos, mpoBat’ adrws, aupop7s vend LEvOr + 

@oT’ eis é“avTov Kal TOV ViOV TOUTOVL 
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én evTUXialoW aoTéoy movyKeLLOV. 
[dancing and singing} 
pdxap © Utperiabes, 
auras 7’ pus bs codes, ~ §20 
xoloy Tov viov tpédess, 
gynaovae bn pe’ ot pirot 
xot Snuorat 
Endoovres Hix’ av od vixds Aeyov Tas Sixas. 
[he stops in his insane career, and takes hold of his son] 
GAN’ ciodywv ac BovNopat mpatov éotiacar, 525 
(Exit Srrepsiapes, leading off PHErpiPPrpEs into his house] 
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SCENE VII. 


The street as before. 

Enter Pastas, a fat usurer, with another man, whom he is taxing 
as a witness to the summons. They come along the street towards 
STREPSIADES’ house, and Pastas ts talking vehemently to his com- 
panton ;-~ : 


ITA. 


xT. 
ITA. 
aT. 
ITA. 


xT. 


ITA. 


» eae eed le) e A \ wd Py 
elt’ dvdpa Tav avTod TL ypy mpoiévat ; 
ovdéroré ty’, GANA KpeirTov evOds HY TOTE 
9 “a a a a) 4 
atrepvOpiacat waArov } oxely mpdypata, 
Ste Tov éwavtod yy évexa vuvl ypnuatev 
EXxw oe KANTEVTOVTA, Kal yevnoopmat 030 
b \ ” \ A b) 4 
€yOpos ert pos TovTocwy dvdpl Snworn. 
atap ovdérroré ye THY TraTpida KaTALTXUVa 
Cav, GAA Karoduar Yrpeyrradyv’ 
[coming suddenly and briskly out of his house] ris ovtoct : 
és Thy Evnv Te Kal véav. 
[to the audience] papTupomat, 
Sru és Ov’ elzrev jyépas. [to Pastas] Tod ypyuatos ; 
Tav dwdexa pvaov, as éEXaBes wVOvpeEvos 536 
Tov \apov imrov. 
larqrov ; [to the audience] ovx aKoverTe, 
[ pointing at himself] 
Ov TWavTeEs Upmeis lore ptcouvd’ imrmuKy. 
\ \ fy 9 , > 9 , A 4 

kat vn Av atrodwcew y' err@pmvus Tovs Beovs. 


ST. pa tov Ai™ ob} yap mw Tor’ eEnriataro DQ 


Decdvrrmidys mow Tov akataBAnTov Noyov.- 
Oo 
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ITA, viv 8é 8a tobr’ EEapvos elvar Scavoe ; 


aT. 


ITA. 


aT. 


ITA. 


aT. 


ITA. 


aT. 


ITA. 


ITA. 


TL yap GAN av atroravcaipt Tod wabnpyaros ; 
Kat tavr eOernoets atrouocas ot TOUS Deods ; 
[with the most supreme contempt] trotous Oeovs ; 945 
rov Aia, Tov ‘Epuny, tov Toaeda. 

vn Ata, 
Kav wpocxatabeinv y', dot’ ouocat, TpLdBoXdov. 
[fring up] arroXoto Toivuv Evex’ avadeias ert. 
[to the audience, pointing derisively at Pasias’ corpulent 
igure] 
droly SiacunyGels dvarr dy obroct. 
[shaking his fist] 
ol @s KATWYENGS. 
[as befure, luughing heartily] 8 yoas ywpjoerar 550 


¥ \ \ / \ / \ ‘ 4 
. ov Tol, wa Tov Aia Tov péyay Kai Tovs Deovs, 


éuod Karampoiter. 
[choking with laughter] Oavpaciws jaOnv Oeois, 
Kal Levs yéXotos opvvpevos Tots eldoowv. 


. [tn pious horror] 


) pny ov TovT@OY TO ypove Swaets Sixnv. 
Gdn’ evr’ atrod@ces poe TA YpnpaT’, eiTE U7, 555 
arroTrepyov droxpivdjevos. 
Eye vUV Hovyus. 
éy@ yap avTix’ atroxpwobpai cor caps. 
[rushes off into the house] 
[unaxtously, to the witness | 


/ a 4 
vi oot Soxet Space ; 


MAP. [sagactously] arodwacew por Sond 
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(Re-cnter STREPSIADES with a kneading-trough ; looks about for 


aT. 


ITA. 
aT. 


ITA. 


aT. 


ITA. 


xT. 


Pastas] 
wow’ a6’ obtos aTraiTav pe TapyupLov ; 
[seeing him] Aerye, 


tou?’ 6 Tu dati ; Kapdotros. 56C 
[with infinite contempt] 
Grey’ amraTets TapyUptoy ToLovTOS Ov ; 
ovK dv arrodoiny ov av oBorov ovdevi, 


Oats Kadéceve KapSotrov THY KapSoTrnV. 


ovK ap’ atrodwcers ; 
ovy, doov yé p’ cidévar. 
ovKouy avicas TL OarTov aTrodLTapytets 565 
[threatening him, and brandishing the trough] 
amo THs Oupas ; 
atreyut, Kat tour’ ioG’, ote 
Onow wputavet’, H pnKéte Conv eyo. 
[E£axit angrily down the street with his witness] 
[shouting after them] . 
mpocaToBaneis ap’ avta pos Tats Swadexa. 
[milder] xairot oe ToUTO y’ ov! BovrAopas trabeip, 
OTln ‘Kadecas evNnOLKaS THY KapdoTrOV. 570 


[tukes the trough back into the house, with a laugh. Enter 
Amynia8 the money-lender, limping and rubbing his shoulder and 
groaning | 


AM. 


9 7 4 
UD {LOL [L0L. 


[Re-enter STREPSIADES ; stops amazed at sight of AMYNIAS] . 


pa if 


éa. Tis ovToct Tor éo@ o Opnva 5 ob Th now 
a) t = 
ray Kapxivou tis Sarpovev ebOeyEaro 5 
D 


2 


AM. 


aT. 


AM. 


xT. 


AM. 
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ti 8, bats eli, ToUTO BovrAco™ eidevat ; 

avnp Kaxobaipev. [woefully] 

: kata ceavroy vuv Tpérov. 575 
[tragically, parodying the theatrical style] 

@® oxdnpe Saipov, @ Teyat Opavodytuyes 

inmeov éuav @ Iladdds, Os ph’ ar@decas. 

[in the same style] 

Tt dat oe TAnTroAEpos Trot’ elpyactas KaKoV ; 

[with a sudden drop into an ordinary business tone] 

uy oKaTTé 1, @’ Tav, GANG wor TA YpHpaTa 


_ Toy vidv atrododvat KéXevcov araBev, 580 


ST. 
AM. 
xT. 
AM. 
aT. 
AM. 
aT. 
AM, 
aT. 
AM. 


aT. 


bY / A / 
GNXWS TE LEVTOL Kal KAKOS TeTpayoTt. 
Ta Toia TavTa ypnpal ; 
adaveicaro. 
KaKOS ap dvTws elyes, ws y ewol Soxeis. 
/ 7 Ig? \ \ 4 
lartrous éNavvwy é€erecov v7 Tovs Geovs. 
vi Sintra Anpels, @orep at’ dvouv xatatrecav ; 585 
AnNp@, TA ypnuat’ atrohaBeiv et BovrAopaL ; 
9 ” > @ 4 > oN e U 
ov« €o0" Srrws aU Y aUTOS UyLaivels. 
Ti Oat; 
Tov eyxépadov aomrep ceceiaBai por Soxeis. 
[angrily | 
ov 5é, v7) Tov ‘“Epujy, mpooxexAnoerOai ye jot, 
ei udtrobecels TAapyupLov. 
[insinuatingly | KATELTCE VUD, 590 
, , \ oN \ 4 
qorepa vopiters Katvoy aet Tov Aia 
‘\ 
wet Bwp Exaoror , } Tov HALOv 


Erxew xdrwbev TavTS TOON DBwp war 5 
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AM. [after a pause, mystified, and doggedly} 
ovK old &ywry’ omrdTepov, ovdé wot pede. 

ST. mas ody adtrodaBelv rapyipuov Stxawos el, 595 
et pndev oloOa TaY peTEewpwY TrpayLaTov ; 

AM. adn é orraviters, tapyuplou jot TOY ToKOV 
aTrooorTe. 

=T. tovto 8 éc@’ 6 toxos ti Onpiov; 

AM. ti 8 Gyo y 4 Kara phva Kal xa? juépay 
mréov WrEov TapyvpLov det ybyverat, 600 
itroppéovtos Tod ypovou ; 

ST. Kans éyets. 
tt Sjta; tTHv Oararrav ec bre mretova 
pov vopiters 4 po TOD ; 

AM. pad Al’, ard tonv. 
ov yap Sixatov arr«lov’ elvar 

aT. KETO TOS 


atTn Mev, @ KaKddatpov, avdeV yiyverat 605 
eT LppeOVT WY THY TrOTALaY TAEiwY, av dé 
Cnteis Towjoas Tapyvptov Trelov TO cov; 
[yetting louder in his virtuous indignation] 
? 3 . 4 N o9.hFN a xf 
ovK anodimket aavTov asro THS olKias 5 
[calling to a slave in the house] 
dépe uo TO KEevTpov. 


[Enter a slave, bringing a huge ox-goaw to STREPSIADES, who 


AM. 


runs ut AMYNIA8 with tt. Exit slave] 


[limping off in terror] TaDT éyo wapTupopat. 


ZT. dmraye, Ti wédreus ; ove €XGs, © TAphoga. § 
ldigs the goad into the retreating AwTsiss\ 


QS 
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AM, [whimpering] tair’ oby bBpus Sir’ éoriv ; 
aT. ages ; értane 
xevrav tro THY WAEUpaY cE TOY TELpadpon. 
[Axit Auysias redoubling his pace] 
evryess ; Gueddroy o° dpa xivycew eyo 
atruis TpeYois Tois coias Kai Evvwpiow. 614 
[rweerws indy the Avuse brandishing his goad in triumph] 
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SCENE VIII. 


The sume. 

Suddenly the sound of a violent altercation is heard, then whack, 
whuck, of a stick, and cries of pain and terror. 

Then out comes STREPSIADES without his hat, closely pursuea by 
his son PHEIDIPPIDES, who is belabouring him on the head and face 
with @ stick most mercilessly. 


aT. 


> AX 9 F > 4 \ a a 

Lov tov. @ yelToves Kat Evyyeveis Kal Snuorat, 
apuvdberé por TUTTONévy Trdon TEXVN: 

olpoe Kaxodaipwy Ths Keharis Kal Ths yvabov. 


[PHEIDIPPIDES stops beating, and chuckles. STREPSIADES, Woe- 


GE. 
xT. 
GE. 
aT. 


GE. 


aT. 
GE. 


xT. 


PE. 
xT. 
OE. 


begone, rubs his head and fuce] 
@ puapé, TUITELS TOY TaTépa ; 
[cheerfully] pny’, @ Tartep. 
[to the audience] opad’ oporoyowv? Gru pe TUTrTeL. 
Kal ana. 
@ pape, Kal TaTpanoia, Kal Torywpvye. 620 
[mocking] adOis we ravTa tabta, Kal WrEiw éye. 
dp’ ola?’ Stt Yaipw ToAN aKovwy Kal Kaka ; 
Tov Tatépa TUTTTELS ; 
Katropave ‘ye vy Ata 
ws év Sinn o° érvtrtov. 
@ plapwrare, 
Kat Tas yévour’ av Tarépa Ture év dixn; 625 
éywy’ atrodelEw, Kal oe viknow Aéywv. 
rout) ov VUKNTELS § 
TOAU YE KAA Pad aS. 
éAod © orretepov Tow Noyow Gover NeVew- 


ST. 
SE. 
ST. 


DE. 


aT. 
OE. 
aT. 
PE. 


xT. 
DE. 
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molow Noyow ; 
tov Kpelrrov’, 4) Tov HTTOVa ; 
[heaving a bitter sigh} 
édidaEdunv pévrot ce vy A’, @ pére, 630 
Toiolw SiKalots dvTihéyetv, ei TadTa ye 
MéANELS avatreicety, ws Sixaicy Kal KaNOV 
Tov Tatépa TUTTec? éotily w1ro TOV View. 
9 b] ” 4 9’ 3 , C.J 
GAN Olopat MEVTOL O AVATELTELV, WOTE YE 
999 > \ b) 4 IQNn ? ” 
ovd altos axpoacdpevos ovdéey avtepeis. 635 
Kal wnv 6 Te Kat AéEets axovaat Bovropat. 
\ nA» 9 7 , ARs Fw OMe 
Kal Tp@T épnoopal oe Tout’ Taidd p vr érutrres; 
éywyé a’, evvoav Te Kal Kndopevos. 
> 4 
elmré 8 pot, 
> > 4 , , 3 9 aA e 4 
ov Kapwé cot Sixatoy éotww evvoeiy opoiws, 
moa 
TUTTE 7, érrevdnTrep ye TOUT Eat’ EvVOELY, TO 
TUTTELD $ 640 
a \ \ \ \ aA \ A 2fn 
TOS YAP TO Mev TOV THLA XPT) TANYaV aO@or elvat, 
> \ N V4 \ ” 7 ’ ’ , 
Tovpov O€ un; Kal pny Epuv erevOepos ye KAYO. 
[with a mock-tragic air] 
KXNaovaottTaides, TaTépa & ov KNGELY 
doKxetss 
A / \ \ A ” 
dyces vouilerOas ov mraidos TodTo ToUpyov elvat 
> AN / > 93 4 9 e \ ~ e ¢ 
éyw O€ y’ avtetrroiw dv ws dis maides oi yépovtes. 
EiKOS TE HAANOV TOVS yépovTas 4) Véous TL KAdELY, 
Sommep eEapaptdavew Arrov Sixaov avtovs. 647 
> 3 b) lo) 4 \ / A , 
GAN ovdapod vowilerar Tov TaTépa TodTO mdayeLv. 
ovKOUY aYnp O TOV vomov Deis TOvTOY HY TO TpaToY, 


OTTEO TU KAYO, KAL NEyov EreOe TOS TANDAOVS 5 


aT. 


OE. 
ST. 


GE. 
xT. 


OE. 


xT. 
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Hrrov ti Ont Ecorse Kapol Kawov avTo Nourov 651 
Ocivas vomov Tots viéow, TOs TaTépas aVTLTUTTTELD 3 
@ » ‘ ‘ Li A 
Saas Sé TANyas Elyouev piv Tov vopov TEeOhvat, 
b / 4 tb) A A a 
adieuev, cal Sidopev abtois mpotka cuyxecopOa. 
oxéyras 8€ Tovs ddexTpvovas Kal TadXAa Ta Bota 
TauTi, 655 
e ' 4 3 7 U , S 
@s Tous TaTépas auvverat’ Kattou Tt Svadepovow 
nav éexeivot, TAHY Ste ndiopat’ ov ypadovor ; 
tt Ont’, érrevd)) ToUs aXexTpuovas AtravtTa pipet, 
oun é€oOlas Kal Thy KOTpov Karl Evrov Kabevdecs ; 
ov TavTOY, ® 'Tav, éctiv, ovS av Lwxparter Soxoin. 
mpos tabra pn tumTs et Sé wy, oavToy tor 
QiTLac el. 661 
Kat TOS ; 
érrel oé ev Sixasos eip’ eyo Koracey, 
\ gg? A ; 4 \ e/ 
av 0, HV yévnTai oot, TOY vLOV. 
A de \ , 
hy 82 yr yévnran, 
lA 3 7 \ > 3 N A 
parnv eyo Kexravoera, ov o eyyavov TeOyn€ets. 
(turning with a puzzled air of reluctance to the audience] 
éwol pév, avdpes fries, Sone? Néyeww Sixara’ 665 
Kdpovye ovyywpelvy Soxel rovToiot TATLELKN. 
KAdew yap was eixos dot’, HY wy Sleara Spdpev. 


{goes away depressed. PHEIDIPrIDES lovks after him, amused] 
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SCENE IX. 


The same. 
STREPSIADES returns with an atr as of a man whose mind is 
resolved on vengeance. 
ZT. Dedirrisn, viv ody bras, @ dirrarte, 
Tov Xawpepovta tov prapov Kal Ywoxparn 
[pointing to the thinking-shop of SocRATES | 
atroneis, per’ ewod yy EXO’, of oé Kd’ eEntatwv. 
PE. Gdn ove dy adixnoaip tovs SdacKddovs. 671 
ZT. [with a mock-tragic and sententious air] 
va val, caraidécOnrt warpgov Aia. 
PE. [ironically] idov ye Ata watp@ov' ws apyaios el. 
 Levs yap Tus Eotw ; 


aT. Eat. 
GE. ovK €or’ ovdapod. 
2T. oipou tapavoias’ ws éuawopnv apa, 675 


dr’ é€éBadXov Tovs Oeovs Sia Ywoxparn. 
[turning to the bust of Hermes at the house door, and falling on his 
knees} : 


avn’, & Pir’ “Epun, pndauas Ovpawé por, 
pndé pw eritpipys, d\Ad cuyyvounv eye 
€uod Trapavoncavtos adodery ta. 
Kat pow yevod EipBovnos, elt’ adrous ypadnv 680 
Siaxdbw yparpdpevos, et’ 6 tt oot Soxel. | 
la pause, while he waits for inspiration, with his hands folded and 
head bent. Presently he rises, grateful and. resolute\ 


ARISTOPHANES. 


6p0as tapatveis ovx éwv Sixoppadeiv, 
GN’ ws TadyLoT’ EutriTpavas THY oiklay 
Tav adoreayav. Seiipo Seip’, & Hav0ia, 
[calling into the house] 
KvAliwana NaBov eNO xal cuivinv dépwv, 689 
.Katret’ erravaRas éri TO hpovtisTnptov 
TO Téyos KaTdoKaTT , et pircis Tov Seatrorny, 


[Enter a slave from the house with a ladder and pickaze ; he sets 
the ladder against Socrates’ school, and mounts on to the roof, 
which he sets to work to demolish with the pickaxe] 


&ws dv avrois éuBarns THv olkiay 
éuol dé 6a" eveyxdtw Tis Nupévny, 
[Enter another slave from the house with a lighted torch, which he 
gives to STREPSIADES | 
Kwyo TW avTav THuEpov Sodvat Sixnv 690 
éuol Toujcw, Ket apodp eic’ dnatoves. 
[he mounts the ladder, and lights the beams of the roof with the 
torch} 
MA®. A. [from within] tov tov. 
aT. [mock tragically, apostrophizing his torch] 
aov épyov, @ das, iévat TorAAnY hrdya. 
[Enter Ma6nrijs a. a pupil of Socrates] 
MA@®. A. [looking up at SrrepstapEs] 
dvOpwire, Ti Trotets ; 
aT. 6 te 710m; TES addoy 
dvarerrroroyovpas tais Soxois THS oiKias. 
F Enter Ma@nras B. a second disciple} 
MA®. B. oipo., tis Hyw@y wuptroAc THv olKiav ; G96 
ZT. éxeivos odtrep Ooipariov cidndare. 
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[Enter Socrates, screaming at STREPSIADES] 
32. obros, Tl roveis éredv, owl Tod Téyous ; 
ST. [mockingly, imitating the grand manner of SocRATES| 
. aepoBaTe, nal mepippova Tov HALov. 
[the chips begin to fly, the smoke eddtes about, and the flame rises; 
32. [coughing] otpor tddas, Sevdatos arroTrviynoopas. 
[Enter CHAEREPHON tn terror, running out of the house] 
XA. éyw &¢ xaxodaipov ye cataxavOnoopas. 700 
ST. (descending the ladder ; the slave following] 
Ti yap pabovr’ és Tovs Oeods UBpivere, 
kal TIS BeAnvyns éecxorreiabe tHv pay ; 
(Socratzs and his pupils make off ; STREPSIADES says to his slave ;] 
Stwxe, BadXe, Traie, TOAN@Y obvEKa, 
pdrora & cides Tods Deovs as Adixouy. 
[the thinking-shop comes down with a crash. The flames shoot up to 
the sky; general confusion. ] 


THE END. 


ARISTOPHANES. 


NOTES. 


SCENE 1. 


2. xpnpa, ‘the matter,’ i.e. the length. 

5. péyxo [from the sound], ‘to snore.’ ovd« dv [Zppeyxov], ‘They 
would not have been snoring in the old times,’ for in peace-time 
he would have packed them off to early work in the fields. 
In the war-time the masters had to be careful, or the slaves 
deserted. So in the next line he curses war. 

7. Ore, ‘when,’ used half causally as we do. 

8. GAN’ ef Soxet, ‘well if you will have it so,’ 

10. garvyn, ‘manger’; he is thinking of his son’s horses, 

11. long hair was the mark of a young dandy. 

12. Evvwpixevopat, ‘to drive a pair, ocvvepis. 

14. eixds, ‘the 20th.’ elxddes, ‘the 20’s’ as we say, #.e. 20th to 80th: 
money was lent by the month, the 30th being pay-day. 

19. rod, gen. of purchase, ‘ what for.’ ri, ‘why?’ 

20. xomwmarias, & horse branded with the ancient Greek letter 
Koppa f which answers to our gq. The best bred horses were 
thus branded (possibly of Corinthian breed, as [ stood often 
for Corinth). 

21. éEexdmny, &@ pun ON Komrarias. 

22.- Pheidippides in his dreams tells a friend not to foul him in the 
race. 

24, immexn, te. rexvn. 

25. ra moAeptotnpia, ‘in the war-chariot race.’ 

27. Euripides has a line ri ypéos ¢8a (Dor. for €Bn, being in a. 
chorus) 8apa; ‘ what need befel the house?’ The wink & ox 
parody is the double meaning of xpéos, used here wa* BASSE 


AM. 


xT. 
AM. 


ST. 


AM. 
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Ti 8, datus eit, ToUTO BovreoO cidévat ; 

dunp Kaxobaipev. [woefully] | 
kata ceavroy vuy tpétrov. 575 

[tragically, parodying the theatrical style] 

@ oKdnpée Saipov, @ TUyat Opavodvrvyes 

iraowv éuavy @ Ilavdds, Os pw’ air@Aeoas. 

[in the same style] 

tt dat oe Trove mos Tor’ elpyacrat Kakov ; 

[with a sudden drop into an ordinary business tone] 


uy oxamré ', @’ Tav, GANA por TA YpHpaTa 


_ Tov viov adtrobotvas KéNevooy adraBer, 580 


aT. 
AM. 
xT. 
AM. 
xT. 
AM. 
aT. 
AM. 
aT. 
AM. 


aT. 


adNws Te pévTor Kal KaKaS TreTpayorTt. 
Ta Tola Tavra ypnual ; 
adaveirato. 
Kakas ap dvTws elyes, Ws yy’ ewot Soxeis. 
/ (A 9g? A \ a 
tartrovs éXavver e€etrecoy v7 Tovs Jeovs. 
Ti Ora Anpels, Oorep at’ dvov Katatrecov ; 58D 
ANp@, TA ypHpat’ atronaBelv et Bovropas ; 
> ” 9 @ 4 ? > \ e / 

oun éo 0 Strws ov yy’ autos Uytaivets. 

/ ‘A 

Ti dat ; 
Tov éyxéparov wamep ceceiaOai pov Soxeis. 
[angrily | 
ov 5é, 1 Tov ‘Eppqv, mpooxexAnoerOat ye p01, 
el waTrobMaets TAapyupLov. 
[insinuatingly | KATELTE VUD, 990 
, U \ oN N f 

qorTepa vopilers Katvoy aet tov Aia 
Jew DOwp EXATTOT , 1 TOV HALOV 


EAxew xkatrwhev TavTo TODO Yop TWArw § 
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AM. [after a pause, mystified, and doggedly} 
ovK 018 yw’ oTroTEpoy, OSE pot péret. 
ST. as otv atrodaPeiv rapyupiov Sixaros el, 595 
ei pndey olcOa Ta peTEwpwr TrpayLaToV ; 
AM. aX ei otraviters, rapyupiou wot Tov ToKOV 
aTrOOOTE. | 
xT. todro & éa@ 6 roKxos Ti Onpiov; 
AM. ti 8 dddo 9 4 Kata phva Kal ca? jnuépav 
mXéov TAEOV TapyupLov del ylyverat, 600 
itroppéovTos TOU Ypovou ; 
aT. KAN@S NEYELS. 
tt Sjra; tHv Oararrav éoP Ste rretova 
vuvt voulfers 7 T1pd TOD § 
AM. pa Al’, dXAN tony. 
ov yap Sixacov wrelov’ elvar. 
aT. KATA TOS 
auTn mév, @ KaKodatpov, ovdev yiryveras 605 
ETippeoVTwWY TOY ToTaLaY TrELwWY, oD Se 
Cnreis Trounoar TapyvpLov TELOV TO TOV; 
[yetting louder in his virtuous indignation] 
ouk atrodtméet GauTov ard THS olKias § 
[calling to a slave in the house] 
hépe pot TO KevTpov. 
[Enter a slave, bringing a huge ox-goad to STREPSIADES, who 
runs ut AMYNIA8 with it, Exit slave] 
AM. [limping off in terror] — rar’ eye paptupopat. 
ST. draye, Ti wédrelg 3 0vK Aas, @ capdhopay, BO 
digs the goad into the retreating Awisias\ 
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AM, [whimpering] tair’ ovy bBpis S41’ éotiv ; 
aT. aes ; ériaro 
KEVT@V Ud THY TA€EUpay GE TOV wELpadopon. 
[Hait AMYNiA8 redoubling his pace] 
gevyers ; Ewedrov o° apa nujcew eyo 
avTois Tpoyots Tois cotot Kal Evywpiow. 614 
[retires into the house brandishing his goad in triumph] 


ARISTOPHANES. 


SCENE VIII. 


The sume. 

Suddenly the sound of a violent altercation is heard, then «hack, 
whack, of a stick, and cries of pain and terror. 

Then out comes STREPSIADES without his hat, closely pursuea by 
his son PHEIDIPPIDES, who is belabouring him on the head and face 
with a stick most mercilessly. 
aT. tov iov. & yeltoves kal Evyyevets cal Snporat, 

apuvaberé wou TuTTopéve Taon TéxV7- 

olpot KaKodaipwy Ths KeharjAs cab THs yvabov. 

[PHEIDIPPIDEs stops beating, and chuckles, STREPSIADES, W0¢- 
begone, rubs his head and fuce] 

@ pape, TUTTELS TOV TaTépa ; 
PE. [cheerfully] gy’, © trartep. 
XT. [to the audience] opaW oporoyoov Ste we Turret. 
GE. Kal para. 
aT. & pape, Kal tratpadoia, kal torywpvye. 620 
PE. [mocking] adOis pe tavra tadra, cal Trelw réye. 

oe >. >? of , 4 > 3? 4 , 

ap oto Ott yaipw TOAN aKovwv Kal Kaxa ; 
=T. tov watépa tures ; 
GE. xaTropave) ye v7) Ava 

as év Sixy o° érurtov. 
aT. @ pwapotare, 

Kal wes yévort’ dy trarépa ture év Sixy; 625 
GE. eyury’ arrodelfw, xal ce vixnow Néyov. 
3ST. rovti ov vienoes ; 
GE. ToNv ye Kal Padlws. 

éAod 8 orrotepov totv Noyow ovr Neyer 


ST. 
GE. 
ST. 


DE. 


ST. 
GE. 
aT. 
GE. 


aT. 
DL. 
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molow Aoyou ; 
N > aN \ 4 
Tov KpelTtoy’, 7) TOY HTTOVA § 
(heaving a bitter sigh] 
édidakdunv pevrot ce v7) Ai, @ pére, 630 
Tololw Sixalois avTidéyel, ei TATA Ye 
pEANELS GVaTreic ety, WS Sixatcv Kal KaNOV 
Tov Tatépa TurrTesO éotiv bro TOV viéwr. 
? > ¥ , > 93 , Lid 
GAN’ olowat pévTo. a’ avaTreioey, BOTE YE 
ovd avTos axpoacdpevos ovdev avrepels. 635 
Kal pny 6 tt Kat réEEts axovdoat Bovropar. 
\ a 339. ? : 4, AQ 7/ > + 3 
Kal mpar épjcopal oe tour’ Taidd pw évr éruTres; 
éywryé ao’, evvody Te Kal KnOojevos. 
elmré 87 pot, 
> 3 , Ul / > b) A e 4 
OU Kapé cou Sixkaloy éotw evvoEiy Opoiws, 
, > 9 / a_? é > 9 a \ 
TUTTE T, ETELONTEP YE TOUT EoT’ EvVOELY, TO 
TUTTELD § 640 
TOS Yap TO Lev Tov Capa yon TANYaV aOg@ov elvat, 
> NX \ 4 \ XN "4 UA , 2 , 
Tovpov Oé wn; Kat urnv pur érevOepos ye Kayo. 
[with a mock-tragic air] 
KXGaGovolt Taloes, TaTépa & ov KAGELY 
Sones; 
4 / \ \ A ” C2 
djoes vouilerOar ov traidos TodTo ToUpyov eivas' 
9 N 4 > » / 3 e \ A e ° 
éyw O€ 9 avteirroun av ws dig Tatdes ot yépovTes. 
elKOS TE LAAAOY TOUS yepovTas 7H VéousS TL KAdELY, 
Sowtrep éEapaptdavey Arrov Sixavoy avtovs. 647 
b >) 3 A 4 ‘ 4 A t 
GAN ovdapod vopiferat Tov TaTépa TovTO TAOYELV. 
ovxouy aynp 0 TOV vomov Beis TOUTOY Hv TO TPeTo), 


@TTEO TV Kaya, Kal Neyov Ere Tos TAXALOS 5 


oS mio 


aT. 


OE. 
ST. 


GE. 
xT. 


OE. 


2T. 
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Arrov rt On éFeots Kapol Kawvov avto Nourov 651 
Oeivas vomov Tots viéow, Tovs TraTépas avTUTUTTTEL § 
e \ » A ‘ , “ 
Saas 5é wAnyas elyouev mpivy Tov vowov TeOHvat, 
adiepev, cal Sidopev avtots mpoika cuyKxexopbar. 
oxéyrar 5é Tovs adexTpvovas Kai TaAXNA TA BoTa 

TauTi, 695 
@ t / ] 7 ‘ , S 
@$ TOUS TraTépas amvveTat’ Kaito. Ti Stahépovew 
Huey éxetvot, TAY Ste npicpat’ ov ypddover ; 
Tt Ont’, erred) TOUS aXEKTPUOVAS ETravTa piped, 
ovK éoOiers nal tTHv KoTpov kdl Edrov Kabevdets ; 
ov TaUTOY, ® "Ta, éctiv, OVS Av Ywxparer Soxoin. 
mpos tadTa pn tum e& 5é€ py, oavTov trot’ 

aiTLaoes. 661 
KAL TOS} 

érrel oé prev Sixaros ey’ éym xoradlerv, 

\ 99 A / / \ es 

ov &, HY yévnTal cot, Tov vidV. 
A \ , 
hy Oe hy yévnrat, 

parny euol Kexravocra, od & éyyavov TeOynéccs. 
[turning with a puzzled air of reluctance to the audience] 
guol wev, Mvdpes HrLKeEs, Soxet Aéyerv Sixata’ 665 
Kapovye ouyxwpely Soxet TovToLoL TATTLELKT. 
KrdeEw yap Has eixos éot’, HY wn Sixara Spapev. 


[goes away depressed. PHEIDIPrIDES lovks after him, amused] 
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SCENE IX. 


The same, 
STREPSIADES returns with an atr as of a man whose mind is 
resolved on vengeance. 


aT. 


GE. 
aT. 


GE. 
aT. 


OE. 
xT. 


Dedirr7idn, viv odv Srrws, @ pirtate, 
N A \ \ \ , 
Tov Xaipepavra tov psapov Kal Ywxparn 
[pointing to the thinking-shop of SocRaTEs | 
atroneis, wet’ ewod y' EXO’, of oe Kaw eEntrdarwv. 
GAN’ ove dy ddixnoayu Tors SidacKddovs. 671 
[with a mock-tragic and sententious air] 
val val, cataidécOnte tatp@ov Aia. 
[ironically] iSov ye Aia watpg@ov' ws apyaitos él. 
Zeus yap Tis Eorey ; 
ECTLY. 
> 4 9 b) fa) 
OvK éot’ ovdapLoD. 
olwol TWapavoias’ ws euatvouny apa, 675 
57’ é&éBadXov Tovs Geovs dia Yoxparn. 


[turning to the bust of Hermes at the house door, and falling on his 


knees | | 
GAN’, ® hin’ “Epun, pndapas Ovparyé pos, 
pndé pw eritphpns, ddrAd cvyyvdyny eye 
éuov Trapavonoavros adoNecyia. 
Kai por yevod EipBovdos, eit’ abrous ypadyv 680 
Saxdbw yparrdpevos, el8 6 te cor Soxel. 


le pause, while he waits for inspiration, with his hands folded and 


head bent. Presently he rises, grateful and. resolute\ 
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opOas Trapawveis ovK éwv Sixoppadety, 

GAN’ ws Tayxiot’ éuTrumpavat THY oiKlay 

Tay adorecxyav. Sevdpo Seip’, & Eav0ia, 

[calling tnto the house] 
Krlpaxa NaBov EerOe xal cpuwvinv dépwv, 685 
_Katret’ érravaBas ért 16 dpovriaTyplov 

TO Téyos KaTdoKxaTT’, ei hidels Tov SeomoTny, 

[Enter a slave from the house with a ladder and pickaze ; he sets 


the ladder against Socrates’ school, and mounts on to the roof, 
which he sets to work to demolish with the pickaxe] _ 


Ews dv avtois éuBarys THv oixiay 
éuol 5é 848’ éeveyxdtw Tis Hupévny, 
[Enter another slave from the house with a lighted torch, which he 
gives to STREPSIADES | 
Kayo TW avTav THuEpov Sobvat Sicny 690 
éuol toujow, Kei opddp’ ela’ draléves. 
[he mounts the ladder, and lights the beams of the roof with the 
torch] 
MA®. A. [from within] iov tod. 
ST. [mock tragically, apostrophizing his torch] 
aov Epyov, @ Sas, tévat ToAAHY hrOxa. 
[Enter Ma6nrns a. a pupil of Socrates] 
MA®. A, [looking up at STREPSIADES] 
avOpwire, Ti Trovets ; 
aT. & te wow ; th 8 adddo yh 
SuarerrToroyoopmas Tais Soxots THs olKias. 
Enter Ma@nrns B. a second disciple] 
MA®. B. oipor, th Hav mruprone THv olxtav ; QR 
ST. éxeivos obTrep Ooipatiov cidndhare. 
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[Enter Socrates, screaming at STREPSIADES] 
2. otros, Té rrovets éreov, ovr Tod Téyous ; 
ST. [mockingly, imitating the grand manner of SocRATES] 
. adepoBaTa, kal Trepuppove Tov FALOv. 
[the chips begin to fly, the smoke eddies about, and the flame rises; 
>. [coughing] oipor tddas, Sevdatos arromvyjcopas. 
[Znter CHAEREPHON tn terror, running out of the house] 
XA. éyw &é Kaxodaipov ye cataxavOnoopat. 700 
ST. [descending the ladder ; the slave following] 
Ti yap pabovr’ és tods Oeovs Bpikere, 
Kal THs Sernvns éoxoretabe ryv &épav ; 
(Socrates and his pupils make off ; STREPSLADES says to his slave ;] 
Stmxe, Barre, Tale, TOAN@Y ovVEKA, 
pdmota & eida@s Tovs Decors ws 7dicour. 
[the thinking-shop comes down with a crash. The flames shoot up to 
the sky; general confusion. } 


THE END. 


ARISTOPHANES. 


NOTES. 


SCENE 1. 


2. xpypa, ‘the matter,’ ze, the length. 
5. péyxw [from the sound], ‘to snore.’ ov« dv [€ppeyxov], ‘They 


7. 


would not have been snoring in the old times,’ for in peace-time 
he would have packed them off to early work in the fields. 
In the war-time the masters had to be careful, or the slaves 
deserted. So in the next line he curses war. 

dre, ‘when,’ used half causally as we do. 


8. GAN’ ef Soxet, ‘well if you will have it so.’ 


10. 
11. 


21. 
22.: 


gdrvn, ‘manger’; he is thinking of his son’s horses. 
long hair was the mark of a young dandy. 
Evywpixevopat, ‘to drive a pair, cuvepis. 


. elxds, ‘the 20th.’ eixddes, ‘the 20's’ as we say, #.e. 20th to 80th: 


money was lent by the month, the 30th being pay-day. 


. Tov, gen. of purchase, ‘what for.’ ri, ‘ why?’ 
. kowmarias, & horse branded with the ancient Greek letter 


Koppa 7 which answers to our gq. The best bred horses were 
thus branded (possibly of Corinthian breed, as { stood often 
for Corinth). 

é£exdmny, & pun ON Komrarias, 

Pheidippides in his dreams tells a friend not to foul him in the 
race. 


24. inmminn, 2.6. Texvn. 


. Ta ToAewoTnpia, ‘in the war-chariot race.’ 
. Euripides has a line ri ypéos 8a (Dor. for €By, being ina. 


chorus) dépa; ‘what need befel the house?’ The qin & Nos 
parody is the double meaning of xpéos, used here wet B Sec: 


28. 
29. 


32. 


34. 


35. 


38. 


41, 


42. 


44, 
45. 


49. 
55. 
56. 
58. 
60. 


61. 
64, 


66. 
82. 
86. 


91. 
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8igpicxos, ‘a gig.’ dim. of digpos. 

é£adivéo, ‘to roll’ a horse in the sand after exercise. 
évexupafouzat, ‘to take pledges for,’ distrain for. éredy, ‘ really 
now.’ 

Sypapxos, the parish-treasurer, who exacted debts, ‘ bailiff.’ 
This word comes unexpectedly for ‘ flea.’ 

caradapbava, ‘sleep.’ 

mpopynorpia, ‘a match maker,’ a regular profession of certain 
women at Athens. 

eiporide [edpas, mould], ‘to be mouldy.’ dxdpyros, ‘unkempt, 
untidy, [xopéw, sweep]. eixy, ‘at random,’ ‘in disorder.’ 
Bptw, ‘to be full of.’ oreppidors, ‘olive-cake.” [oréuBo, 
areiBa, ‘ press.”] ; 

adedgudn, ‘ niece.’ 

rpupdw, ‘to be luxurious.’ éyxexovovpa@pevny, ‘a very Coesyra, 
a proud anocestress of the Alcmaeonidae. 

Opvadris, ‘wick.’ 

edwvidns, [from Peidopat, ‘to spare,’ to be frugal.] 

xpivopat, ‘to quarrel.’ : 

xopi{opat, ‘to pet,’ [kdpn, ‘a girl.’ | 

évoris, ‘a fine cloak.’ 

edrevs, ‘craggy ground.’ dip6épay, ‘a skin.’ 

immepoy, ‘ horse-plague,’ comic word formed like terepos, ‘ jaun- 
dice.’ [perhaps ‘yellow-fever’ might similarly become ‘bay- 
fever.”] 

arparody, ‘ path.’ 

repxidioy, Td otKidcoy, the dim. of oixia. 

mveyevs, ‘an oven.’ This particular form of the doctrine is 
adopted to introduce the pun dyOpaxes for dvOpwmot. dvOpaxes, 
‘coals,’ ‘ we are the young sparks inside.’ 

peptvodpovriorns, ‘a careful thinker.’ / 


98. dypidw, ‘to be pale.’ 


ARISTOPHANES. 


34. Chaereplion of Sphettus, a friend of Socrates from his youth up, 
He brought the famous oracle from Delphi. He was a pale, 
excitable man, and a strong democrat. 

99. gacravovs, [horses] from the Phasis, a river in Colchis, Leo- 
goras, an epicure and debauchee. 

110. dcaxexvaropévos, ‘ faded,’ [lit. scraped or worn away,] the neces- 

sary result, he thinks, of study. 

112. cauddpas, horse marked with old letter cay. 

114, Geios, ‘uncle,’ 43. | 

116. meooy.. xeivoya:, metaphor from wrestling, and means, ‘though . 
beaten, I will not despair.’ 


SCENE 2, 

120. oxwdadrdyous [a xifa, ‘cut”], lit. ‘splinters,’ so ‘ subtleties.’ 

121. orpayyevopas (lit. ‘twist,”], ‘loiter.’ ratra, ‘thus,’ ear, 
‘continually,’ like Anpeis €ywy, ‘you go on playing the fool.’ 

127. é&ap8rde, ‘to make abortive,’ metaphor from premature birth. 
The allusion is to Socrates’ constant saying that he did not 
give people thoughts, but only, like a midwife, helped them 
to be delivered of their own. There may possibly be a further 
reference to Socrates’ mother, who was a midwife. 

135. Wodday, ‘about a flea.’ 

141. Wuye, ‘to cool.’ Heporxai (éuBades), soft slippers, orig. made 
like the Persian. 

147. paéntida, ‘I wish to be a pupil.’ -tde is one of the ‘ desidera- 
tive’ endings. Cf. o.8vAAcg, ‘ Scenes from Knights,’ 57. 

150. because of their squalid appearance, Cleon had taken Sphac- 
teria in the autumn of 425, a year and a half before this. 

152. One of the accusations against Socrates in the Apology was 
that he investigated things under the earth. Bodfois, 

* truffles,’ 
155. éyxumre, ‘to bend down,’ 


175. 


180. 


184 


189. 


191. 


194. 
196. 
197. 


203. 


2065. 
206. 


209 


212. 
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. épeBodipda, ‘ grope darkly.’ 
. KAnpovyos were the settlers in Greek colonies who held 


(€xw) allotments (xAnpos) of land. 


. Snporixdy, ‘popular,’ for he misunderstands him to say that 


the whole world is going to be allotment land. 


. mepiobvos, [lit. ‘ circuit,’] so ‘map.’ 
- lot) ws. 
. ‘here is Euboea put down along...’ ‘yes, 1 know; for it 


was put down by us and Pericles.’ There is a play on the 
double meaning of mapareivoua, (1), ‘to be stretched along- 
side;’ (2), ‘to be reduced, exhausted.’ The subjection of 
Euboea 22 years ago, B.c. 445. 

xpepaOpa, ‘a swing,’ [kpeudvyups, ‘to hang.”] 

& épnuepe, ‘thou creature of a day!’ he sits up there like 
a god. 

etrrep, ‘if you must do that;’ he understands Socrates’ meps- 
pov (I contemplate) in another sense, ‘ I despise.’ 

ob yap (otrws ay evpotps) Grd’. ixuds, ‘sap.’ 

kdpdapa, ‘cresses.” Strepsiades of course blunders and does 
not. understand it. 

as, ‘to,’ only used with persons. 

xara ri, ‘on what errand.’ 

xpnorns, ‘a creditor.’ - 

mparrecOat, ‘to exact.’ tovs Oeovs, after dpovpat. 

yopiopa, ‘& current.coin, a recognised usage. ‘Gods don’t 
pass here.’ 

o8apéoot, They had iron money at Byzantium. The Doric 
form (otdap. for otdnp.) is used, as it is a Doric colony. 
oxiurous, ‘a low couch.’ 
Athamas, for infidelity to his wife Nephele, was about to be 
sacrificed to Zeus, when Herakles saved him. dws pn, ‘mind 

you don’t. Cf. Appendix. 


ARISTOPHANES. 


SCENE 3.. 


216. pnyavds, ‘engines’ of instruction, not of war, as Strovsiades 
stupidly supposes. 

218, retyopaxeiy, ‘ batter.’ 

221. oxérAtos, ‘ wretched.’ 

223. Aéyetv, ‘ the power of speaking.’ 

225. duéAes, Kada@s, ‘ very well, don’t trouble yourself’ (about that). 

230. 8édoKxa py dée, ‘I fear you want.’ (8€8oxa pr 8éy, ‘I fear 
you may want.’) 

233. dxapy, [ypdvoy] ‘a short time.’ dxapns, lit. ‘uncuttable,’ [d, 
xeiow]; it is illustrated by the word ‘atom.’: 

234, Strepsiades thinks the beating (line 230) is going to begin. 

235. vopiferas, ‘it is the custom.’ -yupvds, ‘ without your coat.’ 

236. @wpaw, ‘to search for stolen goods,’ (pap, thief]. If a man 
made such a search, he had to strip first that he might not 
either carry off anything, or bring in articles and pretend to 
have found them there. 

239. éucpepns, ‘like.’ 

241. nucOvns, ‘half dead,’ ‘a living corpse.’ Chaerephon was gaunt 
and sallow. 

242. ob un, cf. Appendix. 

245. An allusion to a certain dark, narrow, tortuous cavern at 
Lebadeia in Boeotia, named after the hero Trophonius, wherein 
visions were vouchsafed to those who performed certain rites. 
Duly prepared by baths and sacrifices, the visitor, dressed in 
linen, descended a ladder by night into the chasm. He held 
a honey-cake (seAcrotrra) in his hand to charm the snakes 
and reptiles. He was pulled by some unseen force through a 
narrow passage into the innermost recess. He saw his vision, 
and returned usually half-stupified. 

246. xirrdfa, ‘to poke, lit. ‘bend? tov Cl. Lad). 


247, 


250. 


253. 


— 259. 


260. 


273. 
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SCENE 4. 


dvarvony, ‘respiration.’ These absurd oaths are chosen on 

purpose, as Socrates was epeaeny aeneay of introducing ‘ new 

divinities,’ 

oxadaGuppuria [oxadabupa, ore ‘to dig,’ ‘investigate,”], 

‘subtleties.’ 

€£e.; ec is the other form which the imperative ¢@ assumes in 

the compounds. 

doxayrns, ‘a pallet.’ 

évayxos, [dyxe, ‘near’] ‘lately.’ pérpwy, ‘measures’ in the 

other sense. 

mwapaxénre, ‘strike amiss,’ prop. of bad coinage; hence ‘to 

cheat.’ dzyowix, dat. of amount by which he was cheated. 
4 xoimxes = nysexréov[= gallon], which is therefore justly 

called ‘a tetrameter,’ v. 265. 

In their quibbling, they do not notice that Strepsiades classes 

a cock as a quadruped! 


278-805. These verbal quibblings and questions are not really more 


281. 
283. 


286. 


288. 


292. 


absurd than many of those in vogue with the sophists; for 
most amusing instances see Plat. Euthydem. ch. 26, 27, esp. 
the last. 
Perhaps it is best not to translate the words on which the 
quibble depends. 
8:-addirda, ‘to fill with meal.’ 
dppeva, he means the masculine termination. ‘ 
ravrov, the same in point of having masculine termination. 
Strepsiades with ridiculous gravity takes it in another sense, 
év Oveia orpoyyvAy, ‘in a round mortar,’ viz., his huge 
paunch. 
épparrouat, ‘to knead’ in. 
The feminine termination is a cut at Cleonymus’ oawaniice in 
flying from battle without his shield. 


303. 


308. 
310. 
311. 


316. 
318. 
319. 


329. 


333. 
339. 
349. 
351. 


356. 
362. 
364, 
365. 


371. 
380. 
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The vocative ’Azvvia might be feminine equally well. Strep- 
siades thinks the feminine suits the unwarlike tendencies of 
Amynias excellently. 

He knows by experience the terrors of the bed. 

qapd, ‘ besides, exactly. | 

The meaning of this part of the scene is clear, if we remember 
Socrates’ famous saying that he did not produce ideas; he only 
helped the birth of them in other men’s minds, comparing his 
office to that of a midwife. See line 127. So here we witness 
the painful birth of Strepsiades’ ideas. 

padGaxifopat means ‘ to be faint-hearted.’ 

dzratdAnpa, ‘trickery,’ 478. 

‘Who can give me from fleeces a device to fleece,’ pun on 
apynots. 

hemrny, the adjective expresses the result of the verb oydaoas 
(and is called proleptic, #.e. eee Like English, 
‘cutting up fine.’ 

(vywOpife, ‘bar up,’ ‘lock up.’ 

Aogdeiov, ‘case,’ [prop. ‘ plume-case’ Adqos]. 

e(AAeg, ‘confine.’ 

Awdderov, ‘tied by a thread.’ pyndAoAdy6n, ‘a cock-chafer.’ 
This humane and exciting sport would seem to be ancient. 
vados, ‘crystal,’ from which apparently burning glasses were 
made, | 

diaypatbo, ‘to expunge,’ ‘cancel.’ He regards it as already 
done. . 

dvridixéw, ‘to be engaged in a law-suit.’ 

6pAtoxavw, ‘to lose your case.’ 

tOdréw, ‘to talk nonsense.’ 

yAwrrocrpopew, ‘to split hairs,’ ‘to talk subtleties.’ 


we 
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SCENE 5. 


. ’OpixAny, ‘mist.’ He has already learnt strange oaths. 
. As though Megacles had spent his substance on fine houses 


&ec. 


. 7d... vouitew, exclamatory, ‘the ideaof.. .”! 

. An allusion to Diagoras of Melos, an atheist. 

. karaAéopat, [-Aov-], ‘to waste in bathing.’ 

. alpéw, ‘to convict.’ 

. copomnyds [odpos, miryvupe], ‘ coffin-maker, 

. ynyeveis, ‘earth-born,’ the regular name of the giants, the 


opposers of the gods. 


. This dy is the ‘ habitual’ dy = ‘1 used to forget.’ 
. ‘I have studied it away.’ 
. Pericles’ excuse for bribing a Spartan general to retire was that 


he had spent the money eis rd d€ov. 


. era, ‘then, when you have obeyed me, go wrong if you 


please.’ 


. Tpavrife, ‘to lisp.’ The obol he got as a judge at the Heliaea 


court. 


. The Diasia was a rustic feast in early spring. 

. wmrorios, ‘childish,’ [vy- negative, éos, cf. infans.] 

. TpiBev, ‘acquainted with.’ 

. It is simplest thus; ‘ you’d be acquainted with it, if you were 


hung’; ‘hung’ in the other and ordinary sense. ~ 


. nABoy, ‘silly.’ Ss:appéa, lit. ‘ flow apart,’ so ‘ parted.’ 
. xavydw, ‘to open wide,’ so xavyacrs, ‘bombast.’ 

. Hyperbolus, a noted demagogue, 

448. 
452. 


Oupccodos, ‘clever.’ 

aidta, ‘ pomegranate husks.’ aa@s doxeis, properly a question, 
‘how do you think (he did them)?’ So used for ‘ wonder- 

fally,’ ‘splendidly.’ | 


459. 


516. 


ARISTOPHANES. 


SCENE 6. 


The third decade of the month was counted backwards. The 
last day was called évy re xal véa, ‘the old and the new,’ 
probably because it was debateable ground between the old 
and new moon. In a month of 30 days, therefore, the 29th 
was devrepa, 28th rpirn, 27th rérpas, 26th méyrrn, and so on. 


. mpuraveia Oeivas, ‘to deposit the court-fees,’ the first step in 


an action-at-law. Both parties deposited; the loser forfeited 
his own and repaid the winner; the fees went to the court. 


. Grra = rivd. 

. avaBadr€eo baz, ‘to defer.’ 

. emOavpdfev, ‘shew respect for,’ 

. elodyewy, ‘introduce.’ 

. @radAn, ‘knavery,’ another xasvdy Saiudnov. Cf. 818. 

. xpordy, ‘complexion’ now pale and philosophical. 

. avridoysds, ‘ disputatious.’ 

. ‘This regular national ‘“ what-d’-you-mean ” -look positively 


blossoms on your face ;’ ¢.e. you look a true Athenian sophist, 
ready to ask that pestering question of all and sundry. 


. Cf. Appendix. 

. kAnots, ‘summons. 

. Géoets, Viz., Of the fees, 464. 

. wa ti [yevorro.] 

. través, “to worry. éwbev, ‘next morning.’ 

. apyxai, as we say, ‘ the authorities.’ [dpxai = ai dpyxai.] 

. mporevOat, ‘ihe Foretasters,’ a board who on the eve o: & feast 


tasted the neat which was to be offered the next day. So 
aporevOeva, ‘to get a foretaste.’ 


. aBéArepot, ‘incurably stolid.’ 


The ray copay agrees with yyay virtually contained in qu<- 
repa, like ‘mea verba loquentis: | 


516. 


«6618. 
525. 


526. 
528. 


530. 
537. 
538. 
547. 


549. 


550. 
552. 
553. 
559. 
565. 
570. 
573. 
575. 
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dprOuds, ‘a mere herd,’ [‘nos numerus sumus,’ Hor.] yéw, 
‘heap.’ They sat tier on tier. 
prot eyKapioy. 
éoridw, ‘to feest.’ 
SCENE 7. 
mpoinut, ‘ to let slip’ out of ‘your hands. 
am-epvOpiacat [épudpds, red], ‘to put away shame’ and refuse 
his request for money. mpdypara, ‘trouble,’ 
kAnrevo, ‘to be summons’-witness.’ 
apés, ‘ dapple-grey,’ [perhaps from Wap, * starling ’). 
dy, ‘me, whom.’ 
‘I would pay 2d. extra to swear,’ thereby shewing his réadis 
ness. 
Scacpnxo, ‘rub well.’ dvatro ay, ‘he would profit,’ ze. it 
would do him good. He compares him to a leather skin 
which was thus treated. 
xovs, measure = 3 quarts. yxwpée, ‘to hold.’ 
karampoiéet, ‘ you will despise me with impunity ’ [rpoixa]. 
rois, dative after yeAotos. 
drrair@yv = 6 an. 
dmoXtrapyiCa, * pack off.’ 
“merely because you have called it rv xapdezor.’ 
Kadpxwos, a bad tragedian. 
‘Then keep to yourself.’ 


576-8 are quotations or parodies from the ‘ Licymnius’ of Xenokles, 


581. 
583. 
254. 


the son of Karkinus, Licymnius was slain by Tlepolemus 
(son of Herakles), his nephew. 

Opavodvrvé [Opavw, ‘break ’), ‘ wheel-breaking.’ 

@Arws re . . . ‘both on other grounds indeed, and specially.’ 
‘You were unlucky’ [when you borrowed]. 

Another parody. 


583, cz’ vou receiv, a proverb of & fool. Perhaps a pun (d7ro vod], 


602. 


610. 
611. 


612. 


613. 


614. 


620. 
630. 


694. 
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A splendid parody of the Socratic argument by analogy 
always from familiar subjects (like the sea). 

caudépa, cf. line 112. 

émdAXa, ‘ to lay on,’ 4.e. the spur. 

cetpadédpos, an outside horse, attached by a trace [verpa!. 
€uedXov dpa, ‘there! I thought I should.’ 

‘With your wheels and pairs and all.’ 


SCENE 8, 
marpandoia, ‘ beater of your father,’ [dAord@, ‘to thrash.’] 
Sense, ‘I did indeed get you taught to refute justice, if,’ &. 


. adgov, ‘untouched by.’ 
. A parody on Eur, Alc. 691, xaipes dpav has, marépa 8 ot 


xaipew Soxeis ; 


. ovyrendpbas, 4.€. nds. 


xexAavoerat, ‘I shall have wept in vain.’ éyyavey, ‘mocking,’ 
[lit. gaping]. 
WPAuxes, ‘as old as I” rovrots, the young. 


SCENE 9. 


. Parody of a line of Euripides. 


ddodecxia [d3ny, ‘ enough,’ A€yo], * Prating,’ 
8ixoppadeiy [parra, ‘stitch ’], ‘to get up lawsuits.’ 


. kAiuag, ‘ladder.’ opcvun, ‘ pick-axe.’ 


8:a-Aerrro-Acyovpat, ‘to chop fine logic.’ 
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APPENDIX. 


A note on one or two of the constructions may be useful. 

(1.) érws, with the future, is an elliptical constructior, some 
sucx. word as dpa, BovAeve, &c., being understood. 

Thus, dr@s pi) Ovcere, 212, literally is, ‘(Take care] how you 
shall not sacrifice me,’ z.e. ‘ Mind you don’t sacrifice me.’ 

So dros aocers, 490, ‘Try and save me.’ See Index. 

(2.) od py AaAnoes; 242, od AaAnoes would be, ‘Won't you 
talk?’ te, ‘Do talk.’ The py coalesces with AaAnoes, and the 
question then becomes, ‘ Won’t you not-talk ?’ 7.e., ‘ Don’t talk.’ 

(3.) 6, re paOous, 425, This is called the Indefinite Optative. 
8 pavOdve, & guabov, mean respectively, ‘The thing which I learn, 
‘The thing which I learnt,’ alluding to some particular thing. 
When this idea has to be made indefinite, that is, when the reference 
is to anything whatever, 

& pavOavw becomes 6,7: dy abo, in Primary time. 
& 4uabov ————— G,re pabouu, in Historic time. 

(4.) 8xabo, subj. 2nd aorist, 681. 

This subjunctive is really the Deliberative, in an indirect con- 
struction. 

When a person is deliberating what course to pursue, this sub- 
junctive is used in preference to the future indicative, which we in 
English more often employ. Hence its name. 

Thus, ‘What shall I say?’ ‘What gm I to say?’ in Greek is 
ri eto, rather than ri djow; ‘Must we speak or be silent?’ 
eln@per, ij oryapev; These are direct. 

Similarly in the indirect construction— 

‘Tell me where I am to go.’ else Grote tw. 

And here— 

‘ Advise me whether I am to prosecute’...... 
yevou £uuBovdos, etre diwxado..... 


ARISTOPHA NES. 


GRAMMATICAL INDEX. 


1. Moons. 40. 
«, Subjunctive, indefinite, 79, 202, 373, 479, 524. 
x hortative, 18, 231, 320, 375, 418, 431. 
- deliberative, 77, 306, 382, 415, 416, 417. 
- 5 indirect, 681. 


b. Optative, simple, 567. 
» subordinate hypothetic attracted, 563. 
‘s indirect question, 135. 
‘ indefinite, 425. 
c. Infinitive, with dcov, 564. 
re for imper., 421. 
d. Participle, yoy with verbs, 121, 246. 


2. PARTICLES AND CONJUNCTIONS. 

Double ay, 108, 411, 562. 

dy, habitual, 426. 

»» verb understood, 5, 357. 

etrep, verb understood, 184. . 

7) pny (solemn asseveration), 436, 554. 

cat pny (new idea or subject), 636. 
» ‘and yet,’ 4, 498, 642. 

xa On, ‘there,’ 366. 

pev ovy (corrective), 61, 178. 

pn, With indic., 230. 

Gros, c. fut., elliptical, (‘see that,’) 212, 226, 396, 453, 
490, 670. 

dre (half causal), 7, 31, 529. 

ov yap aAda (elliptical), 189. 

ov un (interrog. c. fut.), 242. 
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3. PREPOSITIONS AND Casks. 
Gen. partitive, 49. 
» interjectional, 1438, 390, 617, 675. 
Dat. ethical, 74, 97, 100, 101, 106, 300, 541. 
én, c. ace. (‘ for the purpose of’), 211. | 
"99 » pregnant, 209. 
»» c dat., ‘on the basis of,’ 217. 
Repeated question, indirect interrog., 276, 289, 302, 341, 6 
nara, C. acc. ‘by,’ 575. 
ss »» (‘on the ground of,’) 196. 
mapa, c. acc., * besides,’ 310. 
mapa srposdoxiay, 34, 428. 


4. MISCELLANEOUS. 
airés, dat. without prep., 614. 
wotos, contemptuous, 204, 545, 
Tmesis, 380. 
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